IN A VISION. SLOW MOTI ON.

VWE FOLLOW (A WOVAN) CASS, AS SHE WALKS THROUGH A TRAI N
STATI ON. WE CGET CLOSE UPS OF THI NGS AROUND THAT TRAI'N

STATI ON. WE FOLLOW HER AS SHE GETS ON A TRAIN AND SI TS DOMN.
THE CAMERA PANS AROUND TO SHOW HER FACE.

SHOT OF A CLOCK AT 20:14 WTH FI VE SECONDS LEFT UNTIL THE
M NUTE' S UP.

SHOT OF CASS' S EYES LOCOKI NG AROUND.

ANOTHER SHOT OF THE CLOCK. | T TURNS 20: 15.

SHOT FROM BEHI ND CASS. A FI REBALL ENGULFS THE COMPARTMENT.
CUT TO PRESENT DAY.

CUT TO A SIDE PRCFI LE SHOT OF A LITTLE G RL, LOCKING QUT THE
W NDOW OF HER HOUSE.

CUT TO A BEHIND SHOT OF THE G RL LOCKI NG QUT THE W NDOW WE
SEE A CAR I N THE DRI VEWAY. THE G RL’S MOTHER STEPS QUT OF A
CAR, ARRI VI NG HOVE AFTER SERVING I N THE M LI TARY.

VE FOLLOW THE G RL AS SHE RUNS TO THE FRONT DOCR, CAPTURI NG
HER EXCl TEMENT AS SHE SEES HER MOTHER FOR THE FI RST TI ME | N
TWO YEARS.

The girl junps into her nother’s arns. The nother, who’'s
linmping and carrying a crutch in her |eft hand, nearly falls
over.

MOTHER
(even though she | aughs, she’s
clearly unconfortabl e but
trying not to showit)
Careful! Don’t break ne!

The girl | ooks down and sees her nother’s |l eg. Her face
falls.

G RL

What happened to your |eg?
MOTHER

Ch, this?

She lifts up her pant leg, revealing a cheap prosthetic.
MOTHER ( CONT. )

This is ny new |l eg. New and
i mproved.
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G RL
Real | y?

MOTHER
Yeah. | can't break this one. I'm
i nvi nci bl e.

G RL
Li ke a superhero?

MOTHER
Uh- huh. Exactly like. You ve heard
of Man of Steel? Well, |I'm Wnman of
Ti t ani um

G RL

(Gggles.) Howd it happen?
The not her freezes.

MOTHER
Vell. ..
(the only thing she can do is
lie)
... I was fighting on the field,
when all of a sudden, this dragon
came al ong.

G RL
Dragon! ?

CUT TO A SHOT OF A TANK ROLLI NG ALONG
MOTHER
Yeah, a dragon. A dragon made of
metal, with huge arnored plates.
And it breathed fire!

CUT TO A SHOT OF A TANK FI RI NG

G RL
What did you do?

MOTHER
(Swallows.) I... | had to stop it,
sol ran up to it and started

firing.
Background audi o of bullets firing and general war sounds.

MOTHER ( CONT. )
(Haunted.) But the dragon didn’'t
stop, so I... Junped up on top of

( MORE)
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MOTHER (CONT.) (cont’d)
it and... (Pause.) Stopped it. But,
the problemwas, it stopped so
suddenly that | fell in front of
it. And one of the dragon’s big fat
feet came right down and..

The girl nods.

G RL
But you saved the day?

MOTHER

(She knows that no one really
wins in war, and that overall,
her one small sacrifice really
di dn’t change anyt hi ng, but
she can’t say that, so she
lies.)

Yeah, | did.

Anwkwar d pause.
MOTHER ( CONT. )
Hey, why don’t you show ne that
note dad left for me?
The girl nods, then runs away to get the note.

SHOT OF THE MOTHER, SITTI NG DOAN AND LEANI NG AGAI NST THE
DOORWAY, BREATHI NG HEAVI LY.

The nother starts to |lose her conposure a little bit, but
gets it back when the little girl comes back in the room

MOTHER
Did you read this?

The girl shakes her head.

MOTHER ( CONT.)
Good.

The not her takes the notes and puts it in her pocket.
MOTHER ( CONT. )
|’ mgoing to do take a nap, okay.
And when | wake up, | will nake you
sonme of the best cookies you’ ve
ever had, okay?

The girl smles and nods.
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JUW CUT TO THE G RL RUNNI NG AROUND THE HOUSE, PRETENDI NG TO
BE A SUPERHERO.

JUW CUT TO THE MOTHER, LAYI NG ON THE BED W TH THE UNOPENED
LETTER NEXT TO HER. SHE IS FUMBLI NG W TH HER WEDDI NG Rl NG

SHOT OF AN UNOCPENED BOTTLE OF PILLS ON THE BEDSI DE TABLE.
SHOT OF THE MOTHER LOOKI NG AT THE PI LLS.

SHOT OF THE MOTHER LOOKI NG AT THE LETTER

Hastily, the nother opens the letter.

PAN DOWN FROM THE TOP OF THE LETTER WH CH READS " CREDI T CARD
STATEMENT" TO THE BOTTOM WHI CH READS " - $30, 000"

SHOT OF THE LITTLE G RL, STANDI NG I N THE DOORVWAY AND WEARI NG
A CAPE.

G RL
Monmry, |’ m hungry.

JUW CUT TO THE KI TCHEN, WHERE ALL THE CUPBOARDS ARE OPEN
BUT THEY' RE ALL EMPTY EXCEPT FOR A BOX OF CEREAL.

MOTHER
Is this all we have?

The girl nods.

MOTHER ( CONT. )
Is this all you ve been eating?

The girl nods.

JUMP CUT TO THE TWO OF THEM HAVI NG DI NNER ( CEREAL) SI TTI NG
I N FRONT OF THE TV.

MOTHER
Sweet heart, | need you to tell ne
sonet hi ng.

A RL
(Nods.)

MOTHER
Did dad ever |eave you at hone
while I was gone?

G RL
Uh-huh. A lot. Every weekend.
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MOTHER
Wiy didn’t he call the nei ghbors?
G RL
He didn’'t want them knowi ng he was
gone.
MOTHER
So, you were hone alone, all those
tinmes?
G RL
Not al one. | had an inmagi nary
friend.
MOTHER

Oh real l y? Wo?

G RL
Her nane’s Dynano Dai sy, and she’s
a superhero. She can fly.

MOTHER
Real | y?

A RL
And shoot | asers out of her eyes.
And talk to aninmals. She fights
crime and punches bad guys in the
face.

MOTHER
She sounds awesone. | bet she ki cks
sone serious butt.

G RL
Al the butt. She’'s the best.

MOTHER
| bet.

The nother smles sadly.

CUT TO LATER THAT NI GHT. THE MOTHER IS LAYI NG I N BED, TRYI NG
TO GET TO SLEEP. SHE CAN T.

W DE SHOT OF THE BEDROOM AS SHE SITS ON THE EDGE OF HER BED

CUT TO THE MOTHER I N THE KI TCHEN, LOOKI NG AT A BOITLE IN THE
CUPBQOARD.

CUT TO A POV SHOT FROM | NSI DE THE CUPBOARD OF THE MOTHER
GRABBI NG THE BOTTLE.
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CUTTI NG TO THE MOTHER SI TTI NG DOWN AT THE TABLE AS SHE | S
ABOUT TO POUR HERSELF A DRI NK.

CUT TO A SHOT FROM ON TOP OF THE THE TABLE. THE CAMERA | S AT
THE TOP OF A PI ECE OF PAPER THAT IS BLURRED I N THE
FOREGROUND. THE MOTHER POURS A DRI NK | N THE BACKGROUND, BUT
STOPS WHEN SHE SEES THE PAPER WHEN SHE SEES THE PAPER, THE
PAPER COVES | NTO FOCUS.

SHOT OF HER LOCKI NG AT THE PAPER, WHICH I S A DRAW NG HER
DAUGHTER HAS DONE OF DYNAMO DAI SY. DYNAMO DAI SY HAS ONE LEG

JUW CUT TO THE MOM POURI NG QUT THE ALCOHCOL I N THE SI NK

CUTr TO THE MOM SITTI NG ON THE EDGE OF THE BED, DEBATI NG
WHETHER OR NOT SHE NEEDS TO TAKE THE PI LLS.

SHOT OF HER HAND WTH A PILL INIT. FOLLOWTHE PILL TO HER
MOUTH.

JUW CUT TO THE NEXT MORNI NG AN OVERHEAD SHOT OF THE MOTHER
SLEEPI NG

The nother twtches in her sleep. She’s woken up abruptly by
her daughter annoyi ng her.

MOTHER
VWhat is it, sweetie?

The girl holds up a newspaper.

G RL
| found a job for you.
The nother, still disturbed by her dreans, doesn't really
react enotionally.
MOTHER
Thanks, sweeti e.
G RL
Can we have waffles for breakfast?
MOTHER
Yeah. You start without nme, I'Il be

down in a mnute.

JUW CUT TO LI TERALLY A M NUTE LATER THE SMOKE ALARM HAS
GONE OFF AND A SMALL FI RE HAS STARTED I N THE KI TCHEN.

The waffles burn on the stove because the little girl
literally put themon the stovetop and they caught on fire.
The little girl screans while the nmomtries to put it out
W t hout ruining their stove.
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JUWP CUT TO THE MOM AND DAUGHTER SI TTI NG ON THE FLOOR OF THE
KI TCHEN, LOOKI NG LI KE MESSES.

MOTHER
Maybe we shoul d just have ice
cream

The little girl smles.

G RLS
Yay!

JUW CUT TO THE MOTHER WORKI NG AT HER NEW JOB AS A 911
OPERATOR

The nother is on the phone to her friend, who we never hear.

MOTHER
Thanks for watching her, Jo.

Pause as they listen to whatever Jo has to say.

MOTHER

You know, | can’'t even believe |
got this job. | just wal ked in and
they gave it to ne. It was
ridiculous, they didn't even do an
interview. It really nakes you
t hi nk about what kind of people 911
operators m ght be.

(the phone rings)

MOTHER ( CONT. )
Got to go, sorry!

She answers the phone.

MOTHER
911, what’s your energency?

Pause as she listens to the phone.

MOTHER
(Al'arnmed.) You have what stuck
wher e?

JUW CUT TO ANOTHER CALL.

MOTHER
Ma’am M am Pl ease cal m down.
There is no arsenic in your child s
candy, ma’am That’ s aspartane.
It’s two conpletely different

( MORE)
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MOTHER (cont’ d)
t hings. (Pause.) Okay, no problem
Have a ni ce day.

JUWP CUT TO ANOTHER CALL.

MOTHER

Sir, I"'msorry, but I can't cal
the police because there’'s you
ordered a nedium |l atte you got a
| arge. (Pause.) Sir, | believe
that’s call a pronotional deal
(Pause.) Yeah, it actually saves
you mnoney.

JUWP CUT TO THEM ANSWERI NG ANOTHER CALL

MOTHER
911, what's --

CASS
Listen to ne, please.

The nother freezes. She's sure she’'s heard that voice
bef or e.

CASS (CONT.)
There's a bonmb on the 20:15 train
to  station. It wll destroy

anything within 50 feet of it if
it’s not diffused in the next half
hour. Do you understand?

MOTHER
(Startled.) Y-yes, | --

Cass hangs up.

The not her shakes off her fear and quickly calls the bonb
squad.

MOTHER
| just received an anonynous tip
that there’s a bonb on the 20:15
commuter train from__ station
and it’s going to detonate in
thirty mnutes. (Pause while
noddi ng.) Good. Good. G eat, okay.

Thanks. Good | uck.
The not her hands up the phone. Leaning back in her chair,

she pauses for a nonent before realizing what she has to do.
She qui ckly dials the phone agai n.
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MOTHER
Hey, Peg? |’m going on ny |lunch
break. (Beat.) Yeah, I'll be back
in forty-five mnutes... Probably.

JUW CUT TO THE MOTHER ARRI VI NG AT THE TRAI' N STATI ON. SHE
WALKS DOMN THE STEPS AND SEES THE SAME THI NG CASS SAW I N THE
BEG NNI NG SHE MAKES HER WAY TO THE TRAI N AND BOARDS,

REALI ZING THIS M GHT MEAN SHE'S GO NG TO DI E.

POV SHOT OF HER WALKI NG DOWN THE Al SLE, TRYI NG TO FI ND THE
BAG AS SHE GOES. SHE RUNS RI GHT | NTO OQUR NEW CHARACTER
CASS. THEIR SKIN TOUCHES. CASS S EYES GO W DE

CASS
Par don.

MOTHER
Sorry, ny ba --

(she recogni zes the voice.
Cass al so recogni zes the
voi ce.)

In one swift novenent, the nother grabs Cass by the collar
and drags her into either the bathroomor the space between
cars.

MOTHER
It’s youl
CASS
Sorry, do | know you?
MOTHER
Were's the bonb?
CASS
Look -- | don’t know where any bonb
is.
MOTHER

Yes, you do, you told ne about it!
Just tell nme so we can find it!

CASS
(Beat.) Don’t worry about finding
it. Did you call the bonb squad?
When

MOTHER

Yeah, | told themit was on the
20: 15 train at --
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CASS
What ? They’'re going to think it was
the train that | eaves at 20: 15!
It’s the train that arrives at
20: 15!

MOTHER
(Her eyes go wide.) What?

CASS
You told themit was on the wong
train! It’s on this train! They're
going to go to the other one!

MOTHER
How was | supposed to know t hat ?!
You said --
CASS
Never mnd. We can find it.
MOTHER
We can't diffuse it. | don't know

how to di ffuse a bonb!

CASS
Yes, you do. You ve seen people do
it before.
MOTHER
That was... How did you know that?
CASS

It doesn’t matter, the point it:
you know how to do this.

MOTHER
How di d you know t hat about nme?

CASS
| know nore about you than you know
about yourself. Now, if we can find
the --

MOTHER
(Scared.) Who the hell are you?

CASS
s that really inportant right now?

MOTHER
Yes!
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CASS
Fine... I"'m.. Psychic.

MOTHER
(Shocked pause.) Stopping joking!
Can’t you see this is serious?

CASS
|’ m being serious, |’m psychic.

MOTHER
(Chuckle.) On! If you re psychic,
t hen how cone you don’t know where

t he bonb is?

CASS
It doesn’t work |ike that. And just
to save us sone tine -- Yes,

technically | can see the future,
but only in randomvisions. Yes, |

can read mnds. Yes, | can find out
soneone’s whole life, but only if |
touch them Yes, | can get psychic

i npressions fromobjects. No, |
cannot fly.

The nother is w de-eyed.

MOTHER
Vell, that was direct.
CASS
| don't like to waste tine.
MOTHER
Yeah, | can see that. Wat’s your
CASS
Cass.
MOTHER
That’s great. Really great. My
name’ s Abby.
CASS
| know.
ABBY

(Literally about to scream) | know
you know, but I'’mtelling you,
because it’'s polite to have
conversations out |loud. So, can you
stop reading ny mnd
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CASS
(Gudgingly.) Yes... (Minbles.)
Just trying to save tine.

Anot her pause.

CASS (CONT.)
So do you want to help ne find the
bonb, or shall we just stand here
ar gui ng?

ABBY
Right... Lead the way.

Cass rolls her eyes and continues wal king through the
conpartnent with Abby behi nd her.

POV SHOT OF CASS' S AS SHE LOCOKS AROUND. WE HEAR DOZENS OF

DI FFERENT PEOPLE S THOUGHTS. (THIS IS MY HOVAGE TO ONE OF MY
FAVORI TE GERVAN FI LMS, "W NGS OF DESIRE".) FINALLY, CASS
LOOKS IN ON A SHADY LOCKI NG GUY AND HI S THOUGHTS.

QY
"For the Lord will execute judgnent
by fire, and by H s sword on al
fl esh, and those slain by the Lord
will be many."

Cass turns around to Abby.

CASS
(Wi spers.) That’s him He has the
bonb. 1’1l distract him you find
t he bonb.

ABBY

(Nods slowy.)
Cass turns back around.

CASS
(At the guy.) Isaiah 66:16. Not one
of ny favorites, but it’'s very
telling.

Abby grabs the guy’s bag and dunps it on the floor. She
sifts through it and finds nothing. She | ooks up at Cass,
conf used.

ABBY
lt’s not here...

( CONTI NUED)



CONTI NUED: 13.

CASS
That's... That’'s not...

Cass | ooks up at the guy. He has the creepiest smle

i magi nabl e on his face. The actor should have fun with this.
The guy takes out a lighter and starts flicking it open and
cl osed.

QuUY
"Then I will c
bring it in
know, for a
in my anger,
you. "

use your enemies to
| and you do not

e has been kindl ed
wi || burn upon

| ca

to a
fir

t

CASS
Abby! He’s the bonb! Get everyone
out of here.

QuUY
(To the conpartnent.) Nobody nove!

CUT TO SHOTS OF FRI GATENED TRAI' N PASSENGERS
CUT BACK TO THE QUY.

GUY (CONT.)
(To Cass.) And you -- you can’t
stop a-a-ny of this.

CASS
You' re right -- | can’t. But you
can. (Beat.) Noel, that’s your
nane, isn't it?

(no response)

You’' ve got a gift, Noel. How | ong
have you been able to control fire?
(Beat.) Since you were eight.
That’s a long tine. How did it
first start?

NOEL
|--1--1 started a fire at school.
No -- No -- No one got hurt. They
left ne in the classroom to die.
But fire doesn’t hurt nme... Nothing
hurts ne.

CASS
We both know that’s not true.

Noel | ooks up at her sadly.
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NOEL
Not hi ng hurts ne...

CASS
Is that what this is, Noel? A
sui ci de?

NOEL
| don’t have to explain myself to
you!

CASS

Not to nme, but you do to all these
ot her people. They deserve to know
what they’ re dying for.

Abby and Cass | ook at each other. Cass nudges her head at
the clock. The clock reads 20:14. Qut of the corner of her
eye, Abby sees a fire extinguisher.

NOEL
If | die, I won't go to heaven.

But if | die in a group, then..
(Mani cal ly happy.) They m ght just
l et nme by.

ABBY
(Slowy.) You' re going to sneak
i nto heaven?

CUT TO A SHOT OF ABBY REACHI NG TOMARDS THE FI RE
EXTI NGUI SHER, SLOMLY.

CUT TO A SHOT OF THE CLOCK, W TH 15 SECONDS LEFT TO 20: 15.

NOEL
| don’t have any choice. .

CUT TO THE CLOCK. FIVE SECONDS TI LL 20: 15.

NOEL ( CONT.)
| don’t have any choice..

THE TRAIN STARTS TO SLOW CASS LOOKS AT ABBY AND ABBY GRABS
THE FI RE EXTI NGUI SHER AND SHOOTS I'T AT H M

JUWP CUT TO LATER THE DI SASTER | S AVERTED
OVER THE SHOULDER SHOT OF ABBY I N A PHONE BOOTH.

ABBY
Peg, look, I'’mso sorry.

CUT TO ABBY FROM THE FRONT
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ABBY (CONT.)
Thi ngs just got conplicated and I
got tied up, but I promse I'Il --

CUT BACK TO AN OVER THE SHOULDER SHOT FROM BEHI ND ABBY. WE
SEE CASS WALKI NG AVAY | N THE BACKGROUND

CUT BACK TO ABBY FRONT THE FRONT.

ABBY (CONT.)
Call you back.

WE FOLLOW ABBY TAKES OFF AFTER CASS.

ABBY
(At Cass.) Hey!

Cass turns around.

ABBY
Thank you.

Anwkwar d si | ence.
ABBY
Un.. You did a good thing. You
hel ped a | ot of people. Thank you.
Thank you so much.

Cass doesn’t say anyt hing.

ABBY ( CONT.)
(Beat.) I... I’ve heard a | ot of
people say that 1'’ma hero, but I
don’t think that’s true. I went to
war because | needed a job, because
| needed noney -- because | had to.

But you, you're a real hero. You
don’t do things because you have
to, you do things because you can.
You' re the real deal

Cass doesn’t say anyt hi ng.

ABBY
So, just... Thanks, | guess.
(Smles sadly.) 1"l |eave you

al one now, sorry.

SHOT OF ABBY, TURNI NG AROCUND AND STARTI NG TO WALK AWAY. ABBY
ALMOST | NSTANTLY TURNS BACK AROUND
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ABBY ( CONT.)
Look, I don't want to be weird, but
| have sonething strange to ask
you.
CASS
Yeah?
ABBY
Can you... O, do you want to cone
back to my house and neet ny
daught er ?
Ankwar d si | ence.
ABBY ( CONT.)
It’s just, she adores superheroes,
and since you're areal life --
CASS
" m not a superhero.
ABBY
Sorry to break it to you, but you
are.
CASS
|’mreally not -- and your daughter
doesn’t adore superheroes -- she

adores you. You're her hero.

Abby sm | es sadly.

ABBY
So, do you want to neet her, or
what ?

CASS

(Sigh.) Yeah, sure, why not?

JUW CUT TO THE HALLWAY W TH THE DOOR FRAMED | N THE CENTER
THE DOOR OPENS. CASS AND ABBY WALK THROUGH. ABBY' S DAUGHTER
RUNS TOMARDS THEM LI KE THE SHOT I N THE OPEN NG SCENE

ABBY
Sweetie, | ook who | brought! This
is Cass.

G RL

(Excited.) H Cassie!

Cass waves and smles awkwardly.
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ABBY
You know what Cass is? She's a real
|ife superhero!

G RL
(Goes wi de-eyed like a kid who has
literally been given a pony nade of
candy.) NO WAY.

CASS
Way way. Think of sonething random
and Il read your m nd.

Cass huns and sticks out her tongue. The girl giggles.

CASS (CONT.)
A light blue cat... Your favorite
stuffed animal, Bernard the
giraffe... Pink unicorns -- you
know, that is ny favorite col or of
uni corn.

The girl giggles again and Cass sm |l es.

JUWP CUT TO LATER CASS AND ABBY ARE STANDI NG QUTSI DE

CASS
Thanks for having ne over. That
was... strangely fun.

ABBY

You had a great tine, just admt
it.

CASS
kay. Your daughter is adorable and
your house is charm ng and your
cooking is delicious.

ABBY
(Smles.) I knewit. (Hesitant.)
Can | ask you sonet hi ng?

CASS
You’' re going to anyway.

ABBY
(Nods.) Right... Psychic. Okay
then... You stop crines before they

happen, but what about after? |
mean, you’re psychic. Think of al

t he nmurders you coul d sol ve, al

t he people you could find, all the
peopl e you coul d hel p!
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CASS
| get visions, | call the cops, the
cops stop whatever it is before it
happens.

ABBY

That’'s just what | nean, though.
What about after soneone’s dead?

CASS
That’ s not my problem Plus, what
can | do -- they' re already dead?
ABBY

(Passionately.) You could catch
their killer. You could help nore
peopl e. You can do norel!

CASS
That’'s very practical of you. You
think a lot like a soldier, you
know t hat ? You vi ew peopl e as

nunbers, statistics -- probably
because it nakes themeasier to
kill.

ABBY

(Seething.) Just... (Shakes head.)
Just stop, please.

CASS
" mright.

ABBY

Yeah... Yeah, you're right. (Trying
not to punch Cass in the face.) But
screw you. My husband left ne

$30, 000 in ganbling debt, so you
know what ? | have to be practi cal
because it’'s the only way |’ m goi ng
to keep ny daughter and ne alive. |
do what | have to do to stay alive.

CASS
(Shrugs.) Al right.
ABBY
Al -Alright?
CASS

Yeah. You make a good point, and
who am | to judge?
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ABBY
(Confused.) You're -- You re damm
right.

CASS

Tell you what, you want to be
really practical ? Wiy don't we go

i nto business together? W can

sol ve these nurders and

di sappearances and save these |ives
you speak of, and we can nake sone
noney so you can pay off your
husband’ s ri di cul ous ganbling debt.
You can satisfy your intense need
for redenption and I can show off.

ABBY
(A monent’ s hesitation.) Yeah,
alright. We can nmake, like, a

psychi ¢ detective agency.

CASS
(Shakes head.) Psychic stuff always
gets thrown out of court. Best to
just keep us private detectives and
find actual, tangi ble evidence to
back up my psychic (waves hands by
head) stuff.

ABBY
(A genuinely happy smle.) Perfect.

SHOT OF THE DOOR. THE G RL STANDS | N THE DOORFRAME.

ABBY
(Smles.) Go back to bed, sweetie.
G RL
(Yawns.) What’'re you too talking
about ?
CASS

|’ mgoing to teach your nom how to
be a superhero.

G RL
(Pure joy.) Can you teach ne too!

CASS
Sure. In the norning, okay?

The girl nods. Abby goes to pick her up, and by the tine she
gets to the door, Cass is already back to her car.
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ABBY
Hey, you don’t even have ny...
nunber. (Miutters.) O course she
has ny nunber, she’s a psychic.

CASS
Call nme as soon as you find
sonet hi ng i nteresting!

SHOT OF ABBY PI CKI NG UP HER DAUGHTER AND SHUTTI NG THE DOOR.
THERE' S A SENSE OF PEACE AND HAPPI NESS I N THE FRAME.



