\
LA

I

i

|

0

P
Yl
al A

\\‘{N‘\\

(K

R




ALVARO SIZA + EDUARDO SOUTO DE MOURA

INTERNATIONAL MUSEUM OF CONTEMPORARY SCULPTURE & ABADE PEDROSA MUNICIPAL MUSEUM

Santo Tirso, Portugal
Design: 2010-12
Construction: 2014-15

Photos: Yoshio Futagawa




View from southwest: Abade Pedros Munisipal Museum (left) and International Museum of Contemporary Sculpture (center)
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INTERNATIONAL MUSEUM OF CONTEMPORARY SCULPTURE

East elevation

Following the initial plan conceived by the
Council, the project involves the construction
of a new building to contain the International
Museum of Contemporary Sculpture (MIEC)'s
documental collection, and the refurbishment
of the building currently housing the Abade
Pedrosa Municipal Museum (MMAP). There is
only one area of contact between the two
buildings, which though functionally related,
are independent in their structure and archi-
tectural discourse. Thus, access to both muse-
ums is gained through a common entrance
where is located in the new building, leading
to a single reception lounge, or atrium, as
both institutions, though different in their
scopes, share a number of resources.

MIEC

The choice of location for the new Museum
had taken into consideration the exceptional
setting of the site, as well as the new con-
struction's capacity to harmoniously fit into

112

the monastic complex.

From the start, the volumes of the new
Museum were determined by the S. Bento
Monastery. Thus, the new building had not to
rise higher than the lower edge of the Monas-
tery's cornice, so as not to disturb the archi-
tectural harmony of this historic landmark, as
well as to establish a relationship of volumet-
ric coherence with the whole. Both blocks are
connected through an "arm" protruding from
the main block. This required the demolition
of the existing annex attached to the Monas-
tery, which, in our view, is not in tune with the
monastic complex.

Access to both the new and the old
museum from the square was a determining
factor for the size and volume of the new
structure. According to this requirement, the
new museum runs parallel to the north wall,
leaving a clear space opening south to Rua
Unisco Godiniz.

This layout, parallel to the north-east

Northwest elevation

wall, has provided a solution to the following

challenges:

- creating a smooth transition between the
ground levels of both buildings and that of
the Santo Tirso Misericordia;

- restoring the former access to the Santo
Tirso  Misericordia  from Rua Unisco
Godiniz:

- opening an emergency fire escape route
from the basement to the street;

- providing natural lighting to the exhibit
rooms located on the basement floor.

The layout adopted for the entire complex
was particularly important for the appropri-
ate distribution of indoor spaces. Opposite
the old Museum, the main entrance door
gives access to a lounge leading to the Abade
Pedrosa Museum, as well as to the common
areas on the ground floor. The pavement has
been levelled up with that of the S. Bento
Monastery.

Detached from the MIEC building, the
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electrical room is found under the ground, to
the east of the chapel, so as not to disrupt the
outlines of the old and new buildings. In addi-
tion, the choice of this location prevents the
noise produced by HVAC equipment from
being a nuisance to the chapel and the
museums.

Made of concrete, the outer walls of the
new museum were lined with high-density
plasterboard on the inside, as required by the
exhibition areas, whereas a high-density min-
eral wool based ETICS system is used on the
outside, plastered and painted white to match
the surrounding buildings. A granite skirting
board defines the base of the building, similar
to those found in the other constructions.

The interior walls are made of a metallic
structure lined with high-density plaster-
board. Most of these walls have either a
marble wainscot in the rooms open to the
public, or a marble baseboard in the exhibit
rooms. The walls of staff and administrative
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View toward entrance from north dt&WIV NSV AHBMERZ
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Architects: Alvaro Siza, Eduardo Souto de Moura
Coordinate architects:

José Carlos Nunes de Oliveira,

Pedro Guedes Oliveira

Collaborate architects: Blanca Macarron,
Diogo Guimaraes, Ana Patricia Sobral,

Eva Sanllehi, Rita Amaral

Client: Camara Municipal de Santo Tirso
Consultants: GOP—Jorge Nunes de Silva,

Filipa Abreu, structural;

GPIC—Alexandre Martins, electrical & security;
GET—Raul Bessa, mechanical;

GOP—Raquel Fernandes, plumbing £t sanitation;
CMST—Conceigao Melo, program director;
CMST-Dr. Alvaro Moreira, museological;
Studio Waba, grafics

General contractor: CARI Construtores (MIEC),
Gabriel Couto—Alberto Couto Alves (MMAP)
Program: museum

Total floor area: 904.4 m? (MIEC), 1,079.1 m?
(MMPP)

View toward reception from entrance L>hS>A&YSE(GHBERS

View towad connecting corridor to Abade Pedrosa Municipal Museum
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areas were lined with wooden wainscots to
the height of the door lintels.

The surface of MIEC's rooftops visible
from the higher areas of town will be covered
with low vegetation planted in overlapping
layers, thus providing nutrients and stable
levels of humidity, as well as waterproofing
and thermal isolation. In addition, this type of
roofing will distinguish the new from the old
structure, making the former more easily
identifiable.

MMAP
The Abade Pedrosa Municipal Museum had
been housed in the former hospice of the S.
Bento Monastery, a building integrated into
the heritage site known as Mosteiro de S.
Bento, a listed National Monument.
Although the building had to floors, only
the upper floor at the level of Rua Unisco
Godinis was occupied by MMAP. A long, rect-
angular structure, it was divided into several
enfiladed rooms of different sizes on the east
side, all opening to a corridor on the west
side, running all the way through to the back.
Some of the rooms have more than one door.
Made entirely of granite, the facades were
plastered with a mixture of clay and sand and
painted white. The stone is visible in the build-
ing's structural elements, such as window and
door frames, pilasters, entablatures, etc. The
west facade shows doors and windows on the
upper floor, aligned with those on the ground
floor by means of stone mouldings with a ser-
pentine outline. The windows on the first floor
are more elaborate than those on the ground
floor, showing carved split pediments, con-
toured by winding lines. Less imposing, the
east facade has rectangular windows with
carved trefoil pediments framed by rectangu-
lar pilasters. The south facade is featured with
a conspicuous stone escutcheon bearing the
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coat of arms of the Order of Saint Benedict.
Two identical trefoil windows used to flank
the escutcheon. However, during conversion
work carried out in 1842, the left window was
replaced by a door and a small annex was
built against the east facade, thus breaking
the rigorous symmetry of the original archi-
tectural composition.

The double-pitched roof with clay-tile
covering is supported by an underlying struc-
ture made of chestnut wood.

The project was based on two main
guidelines:

- preserving the existing architectural char-
acteristics and restoring the building's origi-
nal features;

- providing the museum with the necessary
structures in order to comply with Safety
Regulations in force, as well as with satis-
factory facilities for visitors and for the
organisation of temporary and permanent
exhibitions.

Therefore, the following interventions
were conducted:

Functional organisation in four main areas

1-a shared reception area for both museums,
restrooms included, giving access to the
administrative area below;

2-a main circulation corridor, or gallery, with
a sector for multimedia exhibitions and
accesses to all the exhibit rooms;

3-a multipurpose auditorium for 56 specta-
tors, with movable seating;

4-seven exhibit rooms crossed by an alterna-
tive circulation pathway, each fitted with a
display case. These display cases might be
used for exhibits, as well as for storage,
technical fixtures (under-floor heating col-
lectors) and additional lighting support.

Facades

The door on the south facade was replaced by

a second trefoil window, and the existing

annex attached to the Monastery was demol-
ished, in order to restore the facade in its
original symmetry.

The other facades were preserved, save
for the closing of two small windows with no
stone frames on the east side.

Roof

Installation of an impermeable roof underlay
for insulation, replacement of damaged tiles
and repair of the current chestnut wood
underlying structure

Ceilings

Restoration of the vaulted ceiling in the
corridor.

In-all the other rooms but the lounge
(plasterboard ceiling), removal of current ceil-
ings and construction of wooden coffered
ceilings.

Walls
Removal of all current display fixtures.

Re-plastering of all walls, except for the
auditorium walls, which were soundproofed
and fitted with plaster wainscoting.

Stone lining in restroom walls.

Floors

Removal of all the floor pavement and con-
struction of a new, stronger structure to
accommodate the electrical network and sup-
port the under-floor heating system.

Installation of aged pine planks in all
floors, except for the lounge and restrooms,
were built in stone, in order to match those in
the new building.

Carpentry
Restoration of all painted wood elements—
doors, lintels, window frames, baseboards,
etc. If necessary, brass jambliners were used
to reinforce frames and shut off cold, heat
and water.

Section: part of connection between MIEC and MMPP
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A7 Details of curved handrail F1B##5H

Staircase: view from level -1 BEEEZE L~V -1HURS
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Small exhibition room on level -1
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Large exhibition room on level -1 LNJL -1, KBRE

Cafe on level 0 L~JLO, 7T
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ABADE PEDROSA MUNICIPAL MUSEUM
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North elevation
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Hallway with vaulted ceiling: view toward vestibule 7% —JL NEHOEBT : T2 hS5VA




Exhibition room with cubic display cases 37 AHEDOBEFIEA I S ERE

Connecting corridor between two museums View toward aclove from exhibition room BRZELW7ZILI—TERS
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