






















 

































 

THE HISTORY OF MIGHTY MAN. 

In the 1970s, the apartheid government funded the creation of a 
comic book series featuring a black superman, as part of its efforts 
to spread its propaganda in African communities. 

The 17 comic books featured the exploits of a policeman called Danny 

Ndhlomo, who was injected with a secret alien serum. The serum gave 

him superhuman strength and speed, and he started calling himself 

Mighty Man.  

 

Mighty Man was first released by the publisher Afri-comics in 1975, and 
funded by The South African apartheid government as part of a five-
year secret propaganda programme to combat negative global apart-
heid sentiment. Over R64 million was diverted to the programme from 
the state's defence budget, which was exempt from public scrutiny. 

The aim of the comic was to “help educate the black man in the ways 

of Western society, social concerns and free enterprise”, the American 

collaborator on the project, John McGoff told Newsweek in 1976. 

 

It was produced in New York by Richard Manville Inc. - the same mar-

ket research company which conducted a world-wide market analysis 

on South Africa’s image in 1973 for the apartheid government.   

 

 

 

http://www.sahistory.org.za/topic/information-scandal
http://idep.library.ucla.edu/afri-comics


According to University of California Los Angeles (UCLA) history pro-
fessor William Worger, who researched the comics, it was “a deliberate 
copy of a highly successful format – namely Superman – which had 
been working for 25 years”.  

“The objective was to counter Communist and Swapo propaganda 

among South African Blacks and to promote not only the concept of 

law and order [and] also a love for their own history and culture,” Worg-

er said in a description of the comics on UCLA’s website.  

The main storyline of the comics usually revolved around Mighty 
Man solving a serious crime - which included dagga possession - 
and getting his love interest Donna Buthelezi. 

More than 47,000 copies of the comic were distributed over two years, 

but production halted in 1976 after Soweto students burned copies in 

protest. “They (the students) threw the things (comics) on the ground, 

and we had to stop publishing them,” Africomics said at the time.   

 

The South African government soon abandoned the programme 
after the Rand Daily Mail exposed large-scale money laundering 
by the state to fund the campaign.  

Premier John Vorster and then minister of information Connie 
Mulder were forced to resign as a result, which led to the election 
of PW Botha as National Party leader.  

 

 

http://idep.library.ucla.edu/afri-comics
http://idep.library.ucla.edu/afri-comics
http://idep.library.ucla.edu/afri-comics






 

 

 

 

 

 

 

“We will never allow these false prophets to paint our stories.  

Our objective is to correct history, so we can pave a new future” 













































I’NYAKA NAYAKA is a movie about two friends, 

Mshefane and S’dudla who work for a comic book pro-

ducing company, (Afri-comics).  Producing Mighty Man 

Comics. They go around the country delivering these 

comic books in different outlets and places across Apart-

heid South Africa . They always in loggerhead with their 

foreman Ngungunyane. And get in all sorts of trouble and 

mischief through out their journey... 



It is well documented how the Apartheid state used propaganda 

spread their message through comics, film and television. The 

funded films under the disguise of independent Black film mak-

ers thriving in the film market in the Apartheid Government. But 

these film studio were used to push an agenda, a narrative and 

propaganda. 

Now I pose you this question seeing the link between Mshefane 

(I’Nyaka Nyaka) and Afri-Comics. Do you believe his 

(Mshefane’s ) movies were funded by the Apartheid State, and 

used as a propaganda tool, not taking away from his great 

leagcy? 

 













VENUS IN FUR:AN ODE TO MOSADI 

 

The body of work and exhibition is a homage to female African icons, 

our mothers, sisters and daughters. Individuals that contributed to the 

growth and liberation of Africa, woman who are part of the DNA and 

fabric of Africa. Celebrating these iconic African woman,  it’s different 

cultures, heritage and icons.  

Female legends that brought richness and pride into our continent. 

Shaped the world and all that is modern society. Female artists and 

musicians that give us the greatest joys, female voices who echoed 

our talents beyond African boarders. Female Africans that have con-

quered,  changed and have shaped the course of Africa and the world.  

Female who have excelled in business and technologies, females who 

have dominated in their industries and shined the brightest. Women 

who sit as the largest in the room, amongst giants. 

Females who’s stories are not told enough and appreciated enough, 

the unsung heroines of our societies, everyday woman we take for 

granted. A story of woman, an African woman 

 

Venus In Fur: An Ode To Mosadi is a celebration, a loud, bright and 

proud celebration of everything that is us, everything that is women. 

It’s our obligation and commitment to tell of these women and their sto-

ries.   

























































 





 

Venus in Furs describes the obsessions of Severin von Kusiemski, a 

European nobleman who desires to be enslaved to a woman. Severin 

finds his ideal of voluptuous cruelty in the merciless Wanda von Du-

najew. This is a passionate and powerful portrayal of one man's strug-

gle to enlighten and instruct himself and others in the realm of desire. 

Published in 1870, the novel gained notoriety and a degree of immor-

tality for its author when the word "masochism"—derived from his 

name—entered the vocabulary of psychiatry. This remains a classic lit-

erary statement on sexual submission and control.  

 

 

Venus in Furs (German: Venus im Pelz) is a novella by the Aus-

trian author Leopold von Sacher-Masoch, and the best known 

of his works. The novel was to be part of an epic series that Sa-

cher-Masoch envisioned called Legacy of Cain (Das Vermächt-

niß Kains). Venus in Furs was part of Love (Die Liebe), the first 

volume of the series. It was published in 1870  

The novel draws themes, like female dominance and sadomasochism, 

and character inspiration heavily from Sacher-Masoch's own life. Wan-

da von Dunajew, the novel's central female character, was modelled af-

ter Fanny Pistor, who was an emerging literary writer. The two met 

when Pistor contacted Sacher-Masoch, under the assumed name and 

fictitious title of Baroness Bogdanoff, for suggestions on improving her 

writing to make it suitable for publication. 

 

https://en.wikipedia.org/wiki/Novella
https://en.wikipedia.org/wiki/Leopold_von_Sacher-Masoch
https://en.wikipedia.org/wiki/Legacy_of_Cain
https://en.wikipedia.org/wiki/Female_dominance
https://en.wikipedia.org/wiki/Sadomasochism


The framing story concerns a man who dreams of speaking 
to Venus about love while she wears furs. The unnamed narrator tells 
his dreams to a friend, Severin, who tells him how to break himself of 
his fascination with cruel women by reading a manuscript, Memoirs of 
a Suprasensual Man. 

 

This manuscript tells of a man, Severin von Kusiemski, who is so infat-
uated with a woman, Wanda von Dunajew, that he asks to be 
her slave, and encourages her to treat him in progressively more de-
grading ways. At first Wanda does not understand or accede to the re-
quest, but after humouring Severin a bit she finds the advantages of 
the method to be interesting and enthusiastically embraces the idea, 
although at the same time she disdains Severin for allowing her to do 
so. 

 

Severin describes his feelings during these experiences 
as suprasensuality. Severin and Wanda travel to Florence. Along the 
way, Severin takes the generic Russian servant's name of "Gregor" 
and the role of Wanda's servant. In Florence, Wanda treats him brutally 
as a servant, and recruits a trio of African women to dominate him. 

The relationship arrives at a crisis when Wanda meets a man to whom 
she would like to submit, a Byronic hero known as Alexis Papadopolis. 
At the end of the book, Severin, humiliated by Wanda's new lover, los-
es the desire to submit. He says of Wanda: 

That woman, as nature has created her, and man at present is educat-

ing her, is man's enemy. She can only be his slave or his despot, but 

never his companion. This she can become only when she has the 

same rights as he and is his equal in education and work 

https://en.wikipedia.org/wiki/Frame_story
https://en.wikipedia.org/wiki/Venus_(mythology)
https://en.wikipedia.org/wiki/Slave_(BDSM)
https://en.wikipedia.org/wiki/Dominatrix
https://en.wikipedia.org/wiki/Byronic_hero




Shiny, shiny, shiny boots of leather 

Whiplash girl child in the dark 

Comes in bells, your servant, don't forsake him 

Strike, dear mistress, and cure his hear 

 

Downy sins of streetlight fancies 

Chase the costumes she shall wear 

Ermine furs adorned, imperious 

Severin, Severin awaits you there 

 

I am tired, I am weary 

I could sleep for a thousand years 

A thousand dreams that would awake me 

Different colors made of tears 

 

Kiss the boot of shiny, shiny leather 

Shiny leather in the dark 

Tongue of thongs, the belt that does await you 

Strike, dear mistress, and cure his heart 

 

Severin, Severin, speak so slightly 

Severin, down on your bended knee 

Taste the whip in love not given lightly 

Taste the whip, now bleed for me 

 

I am tired, I am weary 

I could sleep for a thousand years 

A thousand dreams that would awake me 

Different colors made of tears 

 

[ 

Shiny, shiny, shiny boots of leather 

Whiplash girlchild in the dark 

Severin, your servant comes in bells, please don't forsake him 

Strike, dear mistress, and cure his heart  
















































































































