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EXT. THE DOCKS - DAY

A police boat is driving alongside the docks.
and C aude are riding upfront.

JI MW MCNULTY:
Freezing ny balls off.

CLAUDE:
Ah, it ain’t so bad. Loosen
up. Couple nore nonths, it’s gonna
be spring.

JI MW MCNULTY:
Spring, huh?

CLAUDE:
Li sten, you gotta realise the
bosses did you a favour sendi ng you
down here.

Di spatch chinmes in;

Ji my and

DI SPATCH (QO. S.):
Citywide to Marine Unit.

CLAUDE:
Seventy- Si x Seventy-Two. Go Ahead.

DI SPATCH (QO. S.):
Distress call froma private
craft. Sixty-foot white
vessel . Engines are dead.

CLAUDE:
What’ s the | ocation, Ctyw de?

DI SPATCH (O S.):

In the channel near the
bridge. About two thousand yards
off the Arm stead pier.

CLAUDE:
Ten- Four, we’'re responding.

FADE | N:

Jimy MNulty

the other officer drive to the crine scene.

JI MW MCNULTY:
My father used to work there.
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CONTI NUED: 2.

CLAUDE:
Beth Steel ?

JI MW MCNULTY:
In the shipyards there, yeah.

CLAUDE:
| had an uncl e who was a supervi sor
there. Got laid off in '78,
t hough.

JI MW MCNULTY:
"73 for ny dad.

Jimmy and the other officer approach the boat.

JI MW MCNULTY: (cont’d)
Party boat?

CLAUDE:
Pretty one, yeah

JI MW MCNULTY:
More than one engine, right?

CLAUDE:
Probably an el ectrical problem

| NT. PARTY BOAT - DAY

A party is happening on the boat. People are talking, and
wai ters are handing around food and drinks. People are also
dancing while a live band plays.

EXT. PARTY BOAT - DAY

Jimmy and the other officer approach the boat. W can hear
the classical nusic conming frominside the party boat.

| NT. PARTY BOAT - DAY

A person inside the party boat notices the other boat
appr oachi ng.

PERSON:
Is that a police boat?

The police boat stops near the part boat.
PERSON #2:

How are you tonight? Good to see
you. Henry, how are you?



I NT. CAPTAIN S PIT - PARTY BOAT - DAY

The captain trying to get the boat to start.

Jimy enters

the pit. The Captain stops. A drunk |ady attenpts to hand

Jinmmy a drink.

DRUNK LADY:
Drink?

JI MW MCNULTY:
No, thanks.
(to the Captain)
You' re the captain?

THE CAPTAI N:
Yeah. Har bour naster?

JI MW MCNULTY:
No, City Police. So you' re dead in
the water, huh?

THE CAPTAI N:
Think it’s the starter. You're not
a nechanic are you?

JI MW MCNULTY:
Me? No. | can’t tell the aft from
the stern. Best | can offer you is
a tow line.

Jimmy takes out his receiver and calls for Claude in the

pol i ce boat.

JI MW MCNULTY: (cont’d)
Cl aude, | ooks |ike they re gonna
need a pul | .

CLAUDE (O S.):
Ten-four, we'll tow to Henderson’s.

JI MW MCNULTY:
That' Il worKk.

A person stands behind Ji mry.

PERSON #3:
Any chance you can hold off on
bringing us in? Lot of party going
on now. And | wouldn’t wanna cut
it short for alittle engine
troubl e.
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JI MW MCNULTY:
Well you're in the shipping
channel .

The person wal ks away, disappointed. Jimy wal ks out of the
captains area towards the people partying. He follows the
ot her person.

PERSON #3:
Tow us sonmewhere out of the way and
t he band plays on a while | onger?

The captain is still trying to fix the engine.

EXT. PARTY BOAT - N GHT

It is now night - sone tinme has passed - and the partying is
still going on in the boat, however, this tine the boat is
tied to the police boat. Jimmy and C aude are in the police
boat overhearing the partying. Caude is snoking a cigar.

FADE TGO
THE SHOW | NTRO

FADE TO - OVER BLACK:
"Ain’t never gonna be what is was"
- Little Big Roy
FADE TO
I NT. POLI CE BU LDI NG - DAY

Stan Val chek is holding up a glass inage of a police officer
on his knees holding his police hat over a small child.

RCLAND " PREZ" PRYZBYLEWSKI

Because... you see what |’ m sayi ng,
right? | mean, three years in auto
theft and I didn't learn

anthing. | didn't care. |I’'m
telling you, | didn't even wanna be
a police officer any nore. |
honestly didn't. | think that was

why | shop up ny care like |

did. But this thing we did on

Bar ksdal e, the wiretap and all,
that felt |ike sonething, that felt
i ke sonmething | wanna do. So |
was thinking, you know, Narcotics
maybe.

A police officer knocks on the door.
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OFFICER (O. S.):
Maj or, you want this stuff where?

THe officer walks in with a bunch of stuff for the major.

STAN VALCHEK
Ah, just in here. Up against the
wal | over there.

The officer puts the boxes agai nst the wall.

ROLAND " PREZ" PRYZBYLEWSKI
If there aren’t any opening in the
regul ar Narcotics shit, maybe
Assets Forfeiture or sonething |ike
t hat .

Stan getso ut of his chair.

STAN VALCHEK
(to the officers)
Hey, easy, easy. Everything
br eaks.

The maj or wal ks over to the officers.

ROLAND " PREZ" PRYZBYLEWSKI :
| nmean, with this Barksdal e
thing. Lester Freanon had us deep
into the noney, real deep.

The maj or opens the box to nake sure his stuff is still
good.

ROLAND " PREZ" PRYZBYLEWSKI : (cont’d)
We coul d’' ve seized real estate,
cash, vehicles, all kinds of
stuff. |If the bosses... | nean, if
Command had | et that case go
forward. W were on it.

The maj or takes out a gl assed dove. He holds it up in front
of Prez.

STAN VALCHEK
Look at it, huh. It’'s the dove.

ROLAND " PREZ" PRYZBYLEWSKI :
Oh, Right.

STAN VALCHEK

(to hinsel f)
Look at that.
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St an

St an

St an

St an

St an

puts the dove on the desk.

RCLAND " PREZ" PRYZBYLEWSKI :
So what do you think?

STAN VALCHEK
What do | think? | think you' re
gonna take the sergeant’s exam next
mont h.  And because | have Andy
Krawczyk’s ear and because he had
City Hall’s ear, you re gonna nake
ser geant .

puts one of the gl assed pieces on his w ndow sil k.

STAN VALCHEK: (cont’d)
Then you’ Il cone out here to the
Sout heat where, because |’ m your
father-in-law, you’ re gonna be
assigned a daytine shift in a quiet
sector.

sits down and plays with the gl asses dove.

STAN VALCHEK: (cont’d)
Then you' Il take the lieutenant’s
exam where you' Il al so score high

ROLAND " PREZ" PRYZBYLEWSKI
| don’t want to make rank, | want
to work caes. Good cases.

doesn’t | ook pleased.

STAN VALCHEK
Rol and. .

takes off his glasses - he gets serious.

STAN VALCHEK: (cont’d)
Listen to ne. You did good with
the drug thing. You buckl ed down,
you did the work. Except for that
thing with the Gand Jury, you
hel ped took sonme of the stink off
yourself. Now, if you'll just shut
up and listen to ne, you m ght
actually have a career in this
depart nent.



EXT. STREET - DAY

Rap nusic can be heard comng fromthe van. Preston
"Boadi e" Broadus is sitting in the van while soneone else is
driving.

PRESTON " BOADI E" BRQOADUS
Hey, yo, this radio ain’t working
that well.

DRI VER:
You're losing it.

PRESTON " BOADI E" BROADUS
Huh?

DRI VER:
You're losing the station, man.

PRESTON " BOADI E' BROADUS
What you nean?

DRI VER:
W re so far off fromBaltinore
we're losing the station. Try a
Philly station or sone shit |ike
t hat, vyo.

PRESTON " BQADI E' BROADUS:
Yo, the radio in Philly radio is
different?

DRI VER:
Ni gger please, you gotta be fucking
with ne, right? You ain't never
heard a station outside of
Bal ti nore?

PRESTON " BOADI E' BROADUS
(Look, man, | ain’t never |eft
Bal ti nore except that Boys’
Billage shit for one day. And
| didn’t hear no radio up in
that bitch

The driver changes the radio station.
PRESTON " BQADI E* BROADUS: (cont’d)

Cone on, man. You're killing ne,
you're killing ne. Stop

( CONTI NUED)
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RADI O ANNOUNCER (O. S.):
It’s been perfect tomato weat her
out there. These wonderful hot,
hum d days and then rain at
ni ght... Thunderstorns--

PRESTON " BOADI E" BROADUS
This a Philly station?

DRI VER:
Man, how the fuck would | know?

PRESTON " BOADI E' BROADUS:
Way woul d anybody wanna | eave
Baltinore? That’s what |I'm
asking. Yo, that be the
exit. Take that shit.

The drive off the exit into Center Cty Phil adel phia - Broad
Street.

EXT. STREET - DAY

A man is standing on the corner of the street wwth a Gey
hooded junper on. He is watching soneone.

| MT. CAR - DAY
Two ot her people are in the car watching as well.

PERSON:
So far, they on it.

PERSON #2:
Mhm

EXT. CAR PARK - DAY

Boadi e runs out of the staircase and into the car park. He
takes out a set of keys and turns off the alarm Boadie
gets in the car.

I NT. CAR - DAY

Boadi e opens the gl ove box and takes out paper. He wites
down the mleage on it. He chucks the paper pad back in the
gl ove box and closes it. He turns on the car and drives out
of the car park.



EXT. CAR PARK DAY-

Boadi e drives out of the car park/parking garage. He beeps
the horn at the van, and it follows. Another black SW
fol |l ows behi nd.

EXT. THE DOCKS - DAY

Bunk wal ks down the ranp towards the docks. Jimmy is tying
up the boat.

BUNK:
Ahoy, matey! The girls always told
me about the little man in the
boat. Now I know who they talking

about .
Ji my | aughs.
JI MW MCNULTY:
Cone on board, man, | wanna show
you.
BUNK:
Fuck, no.

JI MW MCNULTY:
VWhat’'s the natter?

BUNK:
Bunk can’t swm | ain’t too good
at floating neither.

JI MW MCNULTY:
So what brings you to the water’s
edge?

BUNK:
|l ene Nathan called. Gant case is
comng up in four weeks. She wants
to do prelimnaries on our
W tnesses. So, that neans the old
lady fromthe projects, which is no
probl em and your man Orar, who's
in the w nd.

JI MW MCNULTY:
Ah, huh.

BUNK:
You got a link on Omar, Jinmmy?
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JI MW MCNULTY:
VWell, he's not to starboard.

BUNK:
That's port, fool.

JI MW MCNULTY:
How t he fuck woul d you know?

BUNK:
Cone on, let ne buy you lunch and
we can think on this shit together.

JI MW MCNULTY:
If | leave, | gotta tell ny
ser geant .

BUNK:
Oh, right, that rem nds ne,
Landsman wants his ten doll ars.

JI MW MCNULTY:
VWhat for?

BUNK:
For betting that you d ride the
boat .

JI MW MCNULTY:
You tell that nother fucker he
won't see that noney. Because it
was probably himthat told Raw s
where | didn’t wanna go.

BUNK:
Jimy, ain’t the sanme there w thout
your ass.

JI MW MCNULTY:
No?

BUNK:
Better, actually.

Jimy hits Bunk in the arm

BUNK: (cont’d)
Hey, conme on, now.

10.
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EXT. SH PPI NG YARD - DAY

Establ i shing shot of a busy shipping yard.

| NT. OFFI CE - SHI PPI NG YARD - DAY

FRANK SOBOTKA is sitting on a couch snoking a cigarette.

FRANK SOBOTKA:
The canal gets dredged, we all
wor k.  Your people, ny people. The
canal’s the key, Nat. You know
this.

Reveal : three other people are in the room

NAT:
Yeah, yeah, yeah, but you know how
much noney you are going to spend
to even get themtal king about that
shit?

FRANK SOBOTKA:
If we don't take a shot, we m ght
as well roll over and die right
NOWw.

NAT:
Nah, you get themto rebuild the
grain pier. You got a hundred
ships right there.

FRANK SOBOTKA:
The best you’ll do is one or two
extra gangs a week on them bl owers,
and that’s six or seven-nman gangs
at best.

NAT:
Yeah, but you try for that, you
m ght actually cone away wth
sonet hing. You go down to
Annapol i s asking for the goddamm
canal, you' Il conme back with
not hi ng but your shrivell ed-ass
dick in your hand. Wat’s nore, if
the grain pier don't get fixed up

soon, well, sonme asshol e’ s gonna
fuck us by buil ding condom nuns al
over.

( CONTI NUED)
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Nat wal ks

12.

FRANK SOBOTKA:
Nat, if the canal were two feet

depper. .

NAT:
Hey, fuck the canal. |’ m gonna go
to the District Council, huh. [I'm

gonna tell themto push for the
grain pier. You feel ne?

FRANK SOBOTKA:
Nat, cal mthe fuck down.

NAT:
Goddam Checkers Local - al ways
acting like you re the king of
evertthing and shit.

FRANK SOBOTKA:
Nat, listen to ne. If we...

NAT:
Y all need to crawl back down in
them hol ds. Rem nd yourself of who
you i s and where you cone from

out of the office.

THOVAS " HORSEFACE" PAKUSA:
Damm, Frank.

Frank | aughs.

OrT:
We just sat here and watched Nat
Coxson take a shit all over you.

THOVAS " HORSEFACE" PAKUSA
And shri vel -di ck not herfucker that
you are, you take it.

FRANK SOBOTKA:
For your information, |I wake up
every norning with an angry,
bl ue-vei ned di anond-cutter. | was
gonna enlighten the president of
Local fourty-seven on this
particular point. He chose to
depart.

Frank gets off the couch and grabs his jacket.
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FRANK SOBOTKA: (cont’d)
Bl ue steel, gentlenen.

THOVAS " HORSEFACE" PAKUSA:
For Christ’s sakel

Frank grabs his groan.

FRANK SOBOTKA:
Three and a half inches of hard
bl ue steel.

Ot and Thomas | augh. Frank wal ks out of the office, too.
EXT. SHI PPl NG YARD - DAY

Frank wal ks out of the office and into the Shipping

Yard. Frank is amused by a flying bird. He continues
wal ki ng through the shipping yard. A massive truck drives
past him He | ooks around at the surrounding - pleased with
all the work that is going on. Frank takes out a packet of
cigarettes, then he lights one up. N CK wal ks towards

Fr ank.

FRANK SOBOTKA:
Ni cky boy, you working today?

NI CK:
Yeah, as a lasher for Big Roy's
Crew.

FRANK SOBOTKA:
Attaboy. Make the fam |y proud.

NI CK:
First day they gave ne in two
weeks. Is Ot around?

FRANK SOBOTKA:
On his ass, as usual.

NI CK:
Wrthless fuck still owes ne twenty
for themlotto tickets.
Frank and Nick |laugh. N cky wal ks of f-screen.

FRANK SOBOTKA:
Hey, Ni ck.

Frank follows Nick. Nick stops and turns around.

( CONTI NUED)



CONTI NUED: 14.

FRANK SOBOTKA: (cont’ d)

(sigh)
Need to go see the Greek and get a
nunber. He’'s got one on the way.

NI CK:
Today?

FRANK SOBOTKA:
Tomorrow. The Atlantic Light over
at North Point.

NI CK:
Al right.

A worker calls Frank from off screen.

WORKER:
Yo, Frank.

Frank turns around.

FRANK SOBOTKA:
What’ s up?

WORKER:
You gotta get with Z ggy,
man. He's all over the pl ace.

Frank seens annoyed. Frank gets in the workers cart. They
drive off.

EXT. SH PPI NG YARD - DAY

A truck driver is walking with ZI GGY, as he | ooks at the
massi ve cont ai ner.

TRUCK DRI VER:
|’ ve been here since eight. You
know |’ ve been here since eight.

Zl GGY:
Hol d your horses.

TRUCK DRI VER:
You fucki ng goose!

Z| GGY:
" mgonna find it for you. Just
shut the fuck up a m nute.

Frank and the worker in the cart drive up to them Frank
gets out of the card.
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FRANK SOBOTKA:
How we doi ng?

Zl GGY:
Ain't a problem Chief.

TRUCK DRI VER:
(TO FRANK)
Fuck it aint. |’mdown here since
ei ght for crane-to-chassis and
Tweety Bird here | ost the can.

Zl GGY:
It ain"t |ost.

FRANK SOBOTKA:
It’s right here on the manifest as
a hot box. Wwereis it, Zg?

Zi ggy types on his portable checker.

Zl GGY:

It’s either in Bay seven or..
WORKER:

Bey seven is enpty, man
Zl GGY:

O ineight. In that case... it’s

definitely sonewhere in the stacks.

TRUCK DRI VER:
Jesus fucking Christ.

FRANK SOBOTKA:

(TO THE TRUCK DRI VER)
You're killing ne here, Ziggy,
fucking killing ne. Get ne a
nunber for your shipping
agent. |1'Il call and try to square
it.
(to Ziggy)
And you... you clock out today and
| eave your box. Don't you ever
cone the fuck back. You hear ne,
Zig? You're fired.

Frank wal ks away.

TRUCK DRI VER (O.S.):
Later for you, goofus.

Zi ggy fake smles.
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TRUCK DRI VER:
(to the worker)
Fucki ng guy. He loses his job and
he couldn’t care |ess.

WORKER:
He ain't fired, nan.

TRUCK DRI VER:
No?

WORKER:
That' s his father.

The worker drives away in his cart.
| NT. EVI DENCE ROOM - DAY

The OFFI CER BURNS is wal king with evidence in a package to
his front desk. Bunk wal ks through the evidence area, too,
hol ding a piece of paper. He is hummng to hinmself. Bunk
hands O ficer Burns the piece of paper.

OFFI CER BURNS:
How fast do you need this?

BUNK:
Fiscal trial’s in a nonth. Got to
start prepping it this week.

The O ficer Burns picks up the piece of paper and wal ks away
from Bunk. Bunk turns around and huns to hinself again,
waiting for the evidence to be brought to him Cedric wal ks
in the evidence room too. He is also holding a piece of

paper .

CEDRI C:
O ficer Burns...

Bunk turns around and notices Cedric.

CEDRI C. (cont’d)
Det ecti ve.

Bunk and Cedri c shake hands.

BUNK:
|, ah, heard they posted you down
here, but... | nean, you know,
damm. These not herfuckers don’t
pl ay, do they?
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Bunk | aughs to hinself. Ofice Burns returns.

CEDRI C:

So what brings you downstairs?
BUNK:

Vll, | was pulling evidence on the

Gant case. You know, ah, trial
date for Bird is next nonth and
LI ene Nat han wanted to be ready.

CEDRI C:.

Vel |l you give himny |ove.
BUNK:

Who?
CEDRI C:

Bi rd.

OFFI CER BURNS:
No evi dence.

CEDRI C:
What do you nean no evi dence?

OFFI CER BURNS:
Subm ssion slip says, "Row double
B, Section fourteen, Shelf three,
four, right rear.” It says that.

BUNK:
So?

OFFI CER BURNS
No such thing. Double B has twelve
sections. This says fourteen. You
see what |’ m sayi ng?

Bunk grabs the paper off Burns.

COFFI CER BURNS: (cont’d)
No evi dence.

Cedric grabs the paper off Bunk.

EXT. STREET - DAY

Boadie is

driving in a car.

17.
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| NT. CAR - STREET - DAY
Boadie is listening to the radio while driving.

RADI O ANNOUNCER (O. S.):
Wnters kill off the weaker
varieties of caterpillars...

Boadi e grabs his notepad and reads it.

PRESTON " BROADI E' BROADUS:
Fuckin’ ...

RADI O ANNOUNCER (O. S.):
...that’s of an entirely different
breed. ..

Boadi e turns the corner.

PRESTON " BROADI E" BRQADUS:
Fuck.

EXT. STREET - DAY

A white van is foll ow ng Boadie and a black van is follow ng
the white van. Jazz nusic can be heard com ng out of the
bl ack van.

EXT. STREET - DAY
Boadie turns off into a factory.

RADI O ANNOUNCER (O. S.):
...it’s not a protection agai nst
caterpillars, they east right
through it, but it is sort of a
war ni ng system

Pan into the black SUV. The person dials on their phone.
PERSON:
(into the phone)
They here.

He hangs up. The white van follows Boadie into the
factory. Bell clocks can be heard.
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I NT. CHURCH - DAY

Frank is wal king through a church. He kneals down and does
a praying sign. He stands back up and sits down on the
nearest seat. he takes out his stack of noney and puts it
in an envel ope. A priest wal ks up the Frank

PRI EST:
Franus, you made it.

FRANK SOBOTKA:
Hey, Father, got you covered here.

PRI EST:
Come on.

Frank follows the Priest. They both kneal down. Then they
stand up and wal k towards the back area of the church.

PRI EST: (cont’ d)
Do you want to see your w ndow?

| NT. CHURCH - DAY
Frank and the Priest are wal ki ng through the church.

PRI EST:
Only Franus Sabot ka woul d send al
the way to Esslingen for stained
gl ass. The CGermans are
har d- headed, but you can’t beat
them for craft.

Frank and the Priest both stop in front of a massive gl ass
i mage of workers working.

FRANK SOBOTKA:
| was glad to do it, Father, for
the church, you know. The truth
is, | need to ask you sonething in
return.

PRI EST:
Anything | can do.

FRANK SOBOTKA:
| need sone face tine with the
senat or.

PRI EST:

Barbara? She comes to the early
mass on Sunday, the one in Polish.

( CONTI NUED)
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FRANK SOBOTKA:
We got not hing but problens,
Father. W need to see sonething
happen with the C and D Canal and
the granary pier’s been down for a
year now.

PRI EST:
| got tough guys coming in to
confess things | never heard
before. | don’'t need you to tel
me how bad things are at the docks.

FRANK SOBOTKA:
So you' Il set something up with
M kul si  soon?

PRI EST:
You didn’t need a German w ndow to
ask me for that, Francis. And
what’ s nore, you’ ve nmade offerings
way above what it would take to get
t hat wi ndow up there. How | ong
since your |ast confession?

Frank | aughs. Frank pats the Priest on the back.

FRANK SOBOTKA:
"Il see you, Father.

Frank wal ks away.
| NT. FACTORY - DAY

Boadi e and two other guys are | ooking at the car he drove
in, which is nowin parts.

PERSON:
The shit m ght be sonewhere el se,
man.

PERSON #2:
Yo, the shit always up in the door,
man.

PERSON:

Mot her f ucker, you’ ve been standi ng
around right there watching

us. You see any shit conme up out
of there?

(to Boadie)

You seen we ain’'t take shit up off
this car.
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PRESTON " BQADI E* BROADUS
Yeah, yeah.

PERSON:
You seen.

PRESTON " BOADI E' BROADUS
Wel |, who gonna believe us,
huh? The shit is mssing. And
fuck what you're saying. That’'s
all he’ll hear is this shit is
fucki ng m ssing.

PERSON #2:
Yo, check it again.

PERSON:
Yo, this shit ain't there,
man. Call your man and say so.

PERSON #2:
Ni gger, whay you say?
(yell'ing)
| said, check it again, goddamm it!
The person pushes the other person.

PERSON #3:
VWhoa, chill, chill. Yo, nman, cut
that shit the fuck out.

PRESTON " BOADI E' BROADUS:
Fuck, what the fuck is going on
t oday, man?
The person calls sonmeone on his phone.
I NT. SUV - FACTORY - DAY
The two people are watching the factory.

PERSON:
Taking their time, ain’t they?

One of the guys gets out of the black SUV. He wal ks t owards
the factory.

PRESTON "BOADI E' BROADUS (O . S.):
What the hell is going on?

Pan to see Boadie getting angry by junping on things. He
hits sonething off the shelf too.
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PRESTON " BOADI E' BROADUS
Conme on, man. Damm!

| NT. EVI DENCE ROOM - DAY
Cedric, Ofice Burns and Bunk are | ooking through evidence.

OFFI CER BURNS:
Ain't anywhere in this section
ei t her.

CEDRI C:
Star on the next row

OFFI CER BURNS:
Li eutenant, those two bags could be
anywhere in this damm basenent.

CEDRI C:
You' re right.

O ficer Burns goes to the next section.

OFFI CER BURNS:
We coul d be here all night.

CEDRI C:
Ri ght agai n.

OFFI CER BURNS
So that’s overtine, right?

I NT. NARCOTICS UNT - DAY
DETECTI VE SHAKI MA GREGGS is typing on the conputer.
DETECTI VE GREGGS
(to hersel f)
Fuck ne. | still cannot type.
DETECTI VE THOVAS "HERC' HAUK bursts in her office.
DETECTI VE HERC:
Fucki ng white boys, | fucking |ove
"em | fucking love "em

DETECTI VE GREGGS:
Yeah?

DETECTI VE HERC:
Dunb as a box of rocks.
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DETECTI VE GREGGS:
VWho?

DETECTI VE HERC:
Wi te boys. Tal king about the
brai ndeads in nmy Kane Street

case. | call and tell himl wanna
buy drugs. You know what he
says? He says, "k, I'Il send you
drugs. How nuch drugs do you
want?" | swear to god, Kinmm, they

don’t code it, they don't ask for a
meet, nothing. And then when you
make the deal, there’ s no running,

no bullshit. 1t’s the guy hinself
wal king up to you in the parking
| ot saying, "I brought the

drugs. Did you bring the noney?"
G eggs and Herc | augh.

DETECTI VE HERC. (cont’ d)
" mnot Kkidding, | have nuch
respect for black people after
working with these idiots for two
weeks. |’mserious. For white
boys to sell drubs here, they have
to nmake different |aws, even it out
for them

DETECTI VE GREGGS:
Afirmative action.

DETECTI VE HERC:
Leave no white nman behi nd.

DETECTI VE GREGGS
Herc, what the fuck do you want?

DETECTI VE HERC.
| need you to do the seizures.

DETECTI VE GREGGS:
You got titles, deeds,
regi strations? Wat do you have
for nme?

DETECTI VE HERC:

| thought you do that. You're the
Forfeiture Unit, aren’'t ya?
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DETECTI VE GREGGS:
| wite for affidavits and the
filing for the Gty Solicitor. But
you’ ve gotta give nme the
i nformati on on what we’re taking.

DETECTI VE HERC:
But that’'s a fucking hassle.

DETECTI VE GREGGS
You want the propery, do the
paperwork. You gotta step up,
Herc. You don't have ne or Carver
to | ean on here.

DETECTI VE HERC:
No? How about you cone on the
raids tomorrow. Yake a few doors
wth me for old tines sake.

DETECTI VE GREGGS:
You taki ng doors?

DETECTI VE HERC:
Yeah, two houses and a bar on Kane
Street. Cone on, Kinma, nount up
with us. | know you mss it.

DETECTI VE GREGGS:
| m done rolling round the
gutter. | aminside now.

DETECTI VE HERC:
Well you’re a house cat now, huh?

DETECTI VE GREGGS:
| nmade a prom se.

DETECTI VE HERC:
Well | gotta say, Kima, if you were
a guy - and, in sone ways, you're
better than nost of the guys I
know - your friends would buy you
a beer and |l et you know.

DETECTI VE GREGGS:
Let ne know what ?

DETECTI VE HERC:
You’' re fucking whi pped.
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DETECTI VE GREGGS:
Wi pped?

DETECTI VE HERC:
Pussy-whi pped within an i nch of
your life. | kid you not.
Herc wal ks out of the office.

| NT. BAR - NI GHT

Jimy and Bunk are sitting at the bar drinking.

BUNK:
So. ..

JI MW MCNULTY:
So?

BUNK:
So where we find Omar?

JI MW MCNULTY:
VWho?

EXT. H GAWAY - NI GHT

The white van is driving down the highway.
| NT. VAN - H GAMAY - N GHT

Boadie is in the van.

PRESTON " BOADI E" BRQOADUS
He says anything el se?

DRI VER:
Nah, just to cone back. Al of us.

PRESTON " BOADI E' BROADUS:
How he say it?

DRI VER:
You know, he just said it.

PRESTON " BOADI E" BROADUS
Fuck.

DRI VER:
Yeah.

Pan over to see two other guys sitting in the van with

Boadie. They are silent.

25.



26.

EXT. H GHWAY - NI GHT

The van continues to drive down the highway. The bl ack SUV
foll ows behind. Pan to reveal the sign: "Havre de Grace - 3
ml. and Baltinore - 40 m.

| NT. FUNERAL PARLOUR - NI GHT

Boadie is sitting on a chair by hinmself next to a coffin
with sonme dead old lady init.

| NT. BACL ROOM - FUNERAL PARLOUR - NI GHT
The two other people are sitting in the back room
| NT. FUNERAL PARLOUR - NI GHT

Anot her third person is sitting at the back of the funera
by hinsel f.

| NT. ANOTHER PART OF THE FUNERAL PARLOUR - NI GHT

Sonme guy is counting noney. STRINGER BELL is standing
behind himmxing his tea. Soneone knocks on the
door. Sone big guys with tattoos wal ks in the room

STRI NGER BELL:
They holding to it?

BIG GQUY WTH TATTOCS:

So far.
STRI NGER BELL.:
Al right.
Stringer wal ks out fo the room The two guys waiting get up
right away. Stringer points for the driver to follow himin

the room

STRI NGER BELL: (cont’d)
They got the times right?

The drive nods.

STRI NGER BELL: (cont’d)
How about the m | eage?

The driver hands Stringer a peice of paper. Stringer reads
it.

STRI NGER BELL: (cont’d)
Al right.

The driver wal ks out of the room
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| NT. FUNERAL PARLOUR - NI GHT
Stringer Bell is sitting with one of the guys.

STRI NGER BELL:
So I’ m gonna ask you one nore
time. You never saw himout of the
car?

PERSON:
Nah.

STRI NGER BELL.:
You stayed with hin the whole tine?

PERSON:
Every m nute.

STRI NGER BELL:
How | ong before he cone out the
par ki ng garage? | nean, how | ong
was he on his own?

PERSON:
Not enough tinme to do shit,
String. | nmean, he was in and out,

li ke, three m nutes.

PRESTON " BOADI E' BROADUS:
(to hinsel f)
Chill. Chill.

Boadi e stands up. Stringer wal ks towards him

STRI NGER BELL.:
This shit is fucked up.

PRESTON " BQADI E' BROADUS:
Look, yeah, 1 know...

STRI NGER BELL:
You follow the directions?

PRESTON " BOADI E' BROADUS:
| did... just like...

STRI NGER BELL:
Wote down the m| eage?

PRESTON " BOADI E" BROADUS:
Yeah, yeah.
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STRI NGER BELL:
Let ne see.

Boadi e hands Stringer his notepad.

PRESTON " BQADI E* BROADUS
See, right there.

Stringer conpares the two papers together.

STRI NGER BELL
No, you three-tenth of a mle |ong,

dawg.

PRESTON " BOADI E" BRQADUS
Yo. ..

STRI NGER BELL:
And if you foll owed directions, you
woul dn’ t Dbe.

PRESTON " BOADI E* BROADUS:
Yo, String, | did everything |like
shoul d, yo, | swear.

Stringer wal ks away from Boadi e. Boadi e | ooks

worried. Stringer wal ks over to the two guys that were in
the black SUV. He talks to them Stringer wal ks back over
to Boadie. Stringer grabs his tea off Boadie and drinks it.

STRI NGER BELL:
You got answers? You didn't take a
detour in Canden when they shut
down a couple of blocks on the
Boul evar d?

PRESTON " BQADI E' BRQADUS
Yeah.

STRI NGER BELL.:
You hurt your foot.

PRESTON " BQOADI E' BROADUS:
My foot?

STRI NGER BELL:
You know, the way you ki cked that
tyre jack the way you did.

Stringer smles. Boadie seens rel eaved.
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PRESTON " BQADI E" BROADUS
You was on us the whole tinme?

STRI NGER BELL:
VWho, me?

PRESTON " BQOADI E" BROADUS
Y all had people follow ng us?

Stringer wal ks away from Boadi e, again.

PRESTON " BROADI E' BROADUS (O S.):
So where it at?

EXT. CLEMENT ST. CAFE AND BAR - NI GHT
Est abl i shing shot of the Cenent Street Cafe.
| NT. CLEMENT ST. CAFE AND BAR - NI GHT

Ziggy is in the cafe with Nick and a bunch of workers.

Zl GGY:
Hey, you know, you shoul d take ne
with you. | should neet these
guys. If i neet these guys, we can
figure out ways to do a little
busi ness, you know what |’ sayi ng?
NI CK:
Zig, these guys are real.
Zl GGY:
VWhat, | ain't real?

Ziggy drinks his beer. W can also see a |ive band pl ayi ng.

WORKER:
Si x degrees. Everybody’s goi ng
honme to sauerkraut and Santy C aus
and here cones a gang of us wal ki ng
the other way... Little Big Roy
with his wooden | eg.

WORKER #2:

Christ, then wooden shovel s!
WORKER:

Yeah.
WORKER #3

(to Ziggy and Ni cky)
You children don’t know not hi ng
about them wooden shovel s, do ya?
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WORKER:
Can’t have no sparks, working
grain!
WORKER #4:
Kaboom
WORKER:

It’s nore |ike kaput. Never gonna
see another grain ship here in
Baltinore, ny friends.

WORKER #2:
No.

NI CKY:
Zi g, you believe these fucking
di nosaurs? Sit around all damn day
tal king shit about how they used to
off-load with shovels. Carry
fucking railroad cars on their

backs!

WORKER:
And drink whisky through a fire
hose!

WORKER #2:

And go hone anad fuck their w ves
silly til breakfast. Fucking
her oes back then!

NI CKY:
The shit is think in here tonight,
danmi t.

WORKER:

What can you do? This generation,
they just don’t know.

WORKER #2:

Ain’t never gonna be what it was.
WORKER:

No.
WORKER #4:

Every night with these old fucks is
i ke nineteen-fifty-two and shit.

Zl GGY:
Hey, boys, you know, when | was
your age, | unloaded ten ships a
goddam day!

( CONTI NUED)



CONTI NUED

31.

NI CK:
Stick it to "em Zig!

ZI GGY:
Ch, you know, | had to do it with
one armafter a three houndred
poi nd bag of polish dildos fell on
me!

WORKER:
What the fuck is a Polish dildo?

ZI GGY:
Actual ly, at ny house, it’s a ring
of ki el basa. Hey, hey, but you
know what, | bet where you boys
hail from i’msure any old
breakfast link will do!

WORKER:
You know he’s gonna pull out his
di ck, right.

WORKER #2:
That bou ain’t right.

ZI GGY:
Ah, huh, it’s was just ne and ny
ol d wooden | eg and ny ol d wooden
shovel and ny gl ass eye and ny
Pol i sh pencil.

WWORKER:
Li ke anyone fromthe Checkers Local
ever used anything but a real

pencil .

WORKER #2:
Shit, they don’t push one of them
no nor e!

QuY:
Tal ki ng shit about fourteen-fifteen
NoWw.

ZI GGY:

Jesus H Christ, you know what? Al
hands starboard! The old tub is
listing. Can you feel her? You
wanna know why? Cos them old fucks
done unl oaded so nmuch bul I shit that
t hi s whol e not herfucker’s gonna
capsi zel!
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Zi ggy stands up on a table.

ZI GGY: (cont’d)
Brace yoursel ves, we’re sinking!

FEMALE BARTENDER
goddamm it, Ziggy, you re not
t aki ng your duck out in here again.

Zl GGY:
Let ne show you ol d gents sonme bul k
cargo that none of yours could ever
handl e. Who says they don’'t nake
themlike they used to?

Ziggy tries to take off his pants.

ZI GGY: (cont’d)
Pretty boy is on the town!

Ziggy takes out his fake penis. The people in the bar boo
Ziggy and throw stuff at himjust as the |live band begins
pl ayi ng. Ziggy cheers |oudly.

RANDOM GUY
(to Nicky)
Fucki ng Ziggy, man.

The live band plays. Ziggy gets off the table and dances
around. All the people in the bar are enjoying the

band. Beers are being passed around and a | ot of happi ness
is being had. Shots are al so being drank, too. The
bartender is dancing around whil e passing drinks out.

EXT THE DOCKS - NI GHT

Est abl i shing shot of the docks at night tine.

| NT. CLEMENT ST. CAFE AND BAR - NI GHT

Peopl e are still having fun. The bands nusic can be heard -
really loud. Ziggy kisses sone girl.

EXT THE DOCKS - N GHT

The sun can be seen conming up over the water.
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| NT. CLEMENT ST. CAFE AND BAR - NI GHT

Partying is still going on in the bar with the loud |ive
band. N ck seens satisfied. People are still drinking and
havi ng a good ti ne.

EXT. THE DOCKS - DAY

Est abl i shing shot of the docks in the norning. The bands
live nmusic slowy fades away.

EXT. STREET - DAY

A really drunk person is wal king down the street.

EXT. SKY - DAY

A Baltinore police helicopter is flying over the city.
EXT. WATER - DAY

A dead body is floating in the water. The police boat gets
closer toit. Jimy is holding a |ong arm cli pper.

| NT. POLI CE BOAT - DAY

Claude is driving the boat.

EXT. WATER - DAY

Jinmmy is trying to reach the body.

JI MW MCNULTY:
Bring her in the boat?

| NT. POLI CE BOAT - DAY
CLAUDE:
Hell, no. She'll fall apart if we
try to bring her in.
EXT. POLI CE BOAT - DAY

JI MW MCNULTY:
What’ s the plan, then?

CLAUDE (O S.):
W' || hook here real good.
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| NT. POLI CE BOAT - DAY
CLAUDE:
W'l tow here slowy over to the
pier. \Wat's she | ook |ike?
EXT. POLI CE BOAT - DAY

JI MW MCNULTY:
What do you nean?

| NT. POLI CE BOAT - DAY
CLAUDE:
Well, how |l ong you think she’s been
in?
EXT. POLI CE BOAT - DAY
JI MW MCNULTY:
She’s fresh. Legs are broke,
t hough.
| NT. POLI CE BOAT - DAY

CLAUDE:
Probably a junper fromthe bridge.

EXT. POLI CE BOAT - DAY

Jimmy is trying to get the body closer to the boat.
INT. NICK S ROOM - HOUSE - DAY

Ni ck wakes up

| NT. KITCHEN - HOUSE - DAY

The nother is stanping her feet on the ground in the
kit chen.

INT. NNCK'S ROOM - HOUSE - DAY

Ni ck gets out of bed. He turns on the radio and then puts
on his shirt while wal king up the stairs.

| NT. KITCHEN - HOUSE - DAY
Ni ck wal ks up the stairs. The nother stanps her feet again.

NI CK:
Al right, Ma. Shit.

Ni ck wakes up Ziggy on the couch.
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NI CK: (cont’d)
Yo, Zig. Ziggy.

Ni ck gives up and then wal ks in the kitchen.

MOTHER
Kitchen's closed. There’'s no
service for drunks who can’t get up
intime to catch a ship.

NI CK:
What shi p?

Ni ck grabs a beer out of the fridge.

MOTHER:
Your father says the Talco Line is
in today. That nmakes two ships at
Nort h Poi nt.

Ni ck pours the beer into a gl ass.
NI CK:
It’s the Atlantic Light. ANt due
until this afternoon.

MOTHER:
That still is no excuse.

Ni ck drinks the beer in the glass. N ck kisses his nother
on the head.

NI CK:
Good norni ng, Mom

Ni ck wal ks out of the room

MOTHER
Coupl e of goddamm drunks | got.
(to Nick)
And don’t | eave w thout taking your
cousin with you. | gotta clean in

there and | ain’t gonna do it
around hi s carcass.

EXT. HOUSE - DAY

Ni ck wal ks out of the house and gets in his car. He has
trouble starting the car. N ck gets out of the car.
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I NT. CHURCH - DAY

Oficers are carrying stuff up stairs. The priest neets
Val chek.

PRI EST:
Well, you keep us guessing, don’t
you, Stan? At Sunday nass, you
can’'t be found. But early on a
Tuesday, you arrive wth an arny?

Stan rips out a cheque.

STAN VALCHEK
Two t housdand and five hundrd from
mysel f and every other Polack in
three districts and four
firehouses.

PRI EST:
And to waht do we ower such a
generosity?

STAN VALCHEK
A surprise. W ordered up a w ndow
for where you renovated the
nave. A nenori al

Stan grabs a glass window. The one of the police officer
hol ding his hat over the little boy whol e kneali ng down.

STAN VALCHEK: (cont’d)
To Polish police and firefighters.

He puts it on the w ndow sil k.

STAN VALCHEK: (cont’d)
Found this craftsman down in den
Burni e that you woul d not believe.

PRI EST:
For the nave?

STAN VALCHEK
Yeah, for the nave.

I NT. CHURCH - DAY

We get a shot of the glass wi ndow that Frank Sobot ka
donated. Stan and the Priest are standing in front of it.
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PRI EST:
We coul d use anot her w ndow on the
second floor of the rectory.

St an | ooks di sappoi nt ed.

STAN VALCHEK
The rectory?

PRI EST:
The upstairs hall way.

STAN VALCHEK
How rmuch did them dock boys offer
for this spot? | can match it.

PRI EST:
O ferings are confidential,
Stan. And as you can see..

STAN VALCHEK
| can go as high as four
t housand. Just tell ne if they
went hi gher than four.

The priest pauses.

STAN VALCHEK: (cont’d)
More than four. Fromthe

docks. How the hell... I'’msorry,
Fat her. Who cane to you with the
of fer?

PRI EST:

Franci s Sobot ka.

STAN VALCHEK
Frank has that kind of noney?

PRI EST:
It was from his | ocal

STAN VALCHEK
The Checkers? They don’t have a
hundred guys | eft payi ng dues.

PRI EST:
It’s a parish of givers,
Stan. Maybe you talk to
Frank. Work it out sonmehow.

37.
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STAN VALCHEK
Ch yeah, we' Il talk.

Stan wal ks away fromthe priest.

OFFI CER:
Maj or ?

EXT. STREET - DAY
Ni ck is wal king down the street.
EXT. WATERSI DE - DAY

DETECTI VE RAY COLE gets out of the car. He runs up to
Ji my.
DETECTI VE COLE

Well, well, if it isn't Barnacle
Bill, the sailor.

JI MW MCNULTY:
Hey, Ray, how you been?

Ray and Ji nmy shake hands. A bunch of other cops and
detectives are standi ng around the body.

DETECTI VE RAY:
| got nothing but red ink under ny
nane this year. Landsman’s becone
an asshole with teeth.

Ray | ooks at the body.

DETECTI VE RAY: (cont’d)
Fi sh your wi sh, huh?

JI MW MCNULTY:
Junper, probably.

CLAUDE:
This closer to the bridge.

DETECTI VE RAY:
Probably, yeah. Pretty though.

JI MW MCNULTY:
She is, yeah.

DETECTI VE RAY:
| goin the nen’s roomthis
norni ng. And guess who’s in the
stall next to nme puking his guts
out .
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JI MW MCNULTY:
Bunk Mbr el and.

DETECTI VE RAY:
How d you know?

JI MW MCNULTY:
Usel ess fuck can’t hold his Iiquor.

They | augh.
INT. VISITOR S AREA - PRI SON - DAY

AVON BARKSDALE wal ks into the visitor’s area. Followed by a
officer. Avon greets Stringer wwth a fist bunp through the
w ndow. Avon sits down and their both pick up the phones.

AVON BARKSDALE
What ' s happenin’, man?

STRI NGER BELL:
What ' s up, Fan®

AVON BARKSDALE
So, what’s up? You ain't heard
from Roberto, yet?

STRI NGER BELL:
Not a goddamm word, man

AVON BARKSDALE
Billy still got our noney though,
right? So you need to get down to
New York, man. Fuck ki nd of gane
this nigger playing? You sure of
our people?

STRI NGER BELL
| broke down all their stories and
t hey came back cl ean. Besi des,
had sone good people watch 'em

AVON BARKSDALE
Oh yeah?

Avon stops tal king and watches the officer wal k past
him He goes back on the phone.

AVON BARKSDALE: (cont’d)
VWho?
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STAN VALCHEK
Tank, Country.

AVON BARKSDALE
How | ong that notherfucker been

hone?
STRI NGER BELL.:
A nmonth. Still on parole.
AVON BARKSDALE
Yeah?

STRI NGER BELL:
He said fuck that, straight back in
the m x.

AVON BARKSDALE
Al'l right.

Avon and Stringer |augh.

AVON BARKSDALE: (cont’d)
So good, it ain't us, it’s on
Roberto. Set it straight, know
what | nmean? So when you go hard
on them take it light, but be
firm They got our noney and we
ain"t got the product. So, you
feel me? This shit ain’t right.

STRI NGER BELL
How you fixed in here otherw se, B?

AVON BARKSDALE
This ain’t no thing, man, know what
| mean? You cone in here, man, you
get your mind right. You get in
here and do two days. It’s the day
you cone in this nother..

STRI NGER BELL:
And the day you get out this
not her f ucker .

AVON BARKSDALE
That’'s right. Exactly.
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EXT. STREET - DAY

Ni ck nmeets up with sone guy.

NI CK:
What’s up? Conming fromthe hiring
hal | ?
auy
Yeah, |I’mworking the Atlantic
Li ght today.
NI CK:

How s it | ooking for Local
fourty-seven?

QJy:
Qutta luck. Ro/Ros isn't going to
anybody | ower than a
G series. Best you can get - maybe

hal f a day doi ng break-bul k on
anal um num | oad at Locust Poi nt.

NI CK:
Hal f a day, huh?

auy:
Seniority sucks.

Ziggy pulls up in his red car.

NI CK:
Yeah, if you ain’t senior, it does.

CU)'
You got that right.

Ziggy turns off his car and gets out of it.

QUY: (cont’d)
| " m out .

NI CK:
Al right, man, 1'll see you

They bump fists. The guy wal ks away.

Zl GGY:
The fuck you ain’t wake ne up for?

NI CK:
Just getting up now, fuck-face?
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Zl GGY:
Nah, actually, your ma nakes a
pretty good breakfast.

NI CK:
No fucking way.

ZI GGY:
Bacon and eggs, baby. You going
down to see the Geek, right?

_ NI CK:
Zi ggy. ..
Zl GGY:
Conme on, man. | ain’t gonna fuck

it up for ya. For Christ’s sake,
will you just get in the car
already. Cone on, let’'s go.

Ni ck gets Ziggy s car.

NI CK:
Swear to God, Ziggyv you open your
mouth, [’'11 fucking kill you.

Zi ggy speeds off down the street.

EXT. TRACK 7 - TRAIN STATION - DAY

Stringer Bell is waiting for the train to stop.
| NT. CAFE - DAY

Nick and Ziggy walk in a dark cafe. N ck takes off his
hood. N ck is greeted by SPI ROS "VONDAS' VONDOPOULOS

SPI RCS:
Ni cky fromthe docks.

NI CK:
Spi r os.

Ni ck and Spiros shake hands and hug.

SPI RCS:
How are ya?

NI CK:
Good.

Zi ggy takes off his beanie and stands behind Ni ck.
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SPI RCS:
Who's your friend?

NI CK:
Ch, he’s Zig, ny uncle’ s kid.

SPI RCS:
Your uncl e?

NI CK:
Franki e, yeah. Ziggy' s his
ol dest. M car broke down, you
know, He drove.

Zl GGY:
So, ah, you nust be the G eek.

Ziggy puts his hand out. Spiros shakes his hand.

SPI RCS:
Vell, I'’m G eek, anwyay.
They | augh.
Z1 GGY:
Hey, Boris Badanoff, | know you

fromaround the way, right?

Nick and Spiros sit down with two other guys at the
table. Ziggy stays standing up.

BORI S:
Wiy am | Boris? | don’t understand
this. Everywhere | am Boris.

NI CK:
Shit, you're Russian, right?

BORI S:
No, Ukr ai ne. Ki eve i s Wkrai ne.

ZI GGY:
It’'s the sane difference.

BORI S:
No, you’'re w ong.

NI CK:

Whaty’'s the matter? You don't |ike
bei ng call ed Boris?
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BORI S:
Ser gei .

Zl GGY.
Ch, no way, nman. Boris is way
better. It’s like the guy fromthe

cartoon. Boris and Natasha?
Spiros | aughs.

ZI GGY:
Bul | wi nkl e, man. Rocky and
Bul | wi nkl e?

SPI RCS:
(to Nick)
You want sone coffee, pie?

NI CK:
Nah, 1’ m good.

Zl GGY:
Actual | y, what kind of pie you got?

NI CK:
Hey, Zig, shit the fuck up, huh?

Ziggy walks to the bar. THE GREEK is sitting at the bar
readi ng a newspaper. Ziggy puts his beanie on the bar and
sits down. The G eek noves over.

NI CK: (cont’d)
Nah, it’'s cool. He's cool

SPI RCS:
That' s Frank’s ki d?

NI CK:
Yeah. He’s in the union, you know,
but he's, like, an L-series so he

ain"t getting any hours.

Spiros hands Nick a piece of paper. N ck puts it in his
pocket wi thout |ooking at it.

SPI RCS:
Sane deal, sane rate

NI CK:
Al'l right, who's driving?

Spiros nods to Segei .
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NI CK:
Again? You don’t want to mx it up
alittle nore? Mke it so Custons
doesn’t put no nanmes to faces.

SPI RCS:
When you trust a man, you stay with
hi m

NI CK:
.

SPI RCS:
Al right.

NI CK:
Boris it is.

SERGEI :
Ser gei .

NI CK:

Yeah, what ever.
Ni ck wal ks over to Ziggy.

NI CK: (cont’d)
Conme on, fuck-nuts. Let’s go.

ZI GGY:
(to the waitress)
Hey, how s the open-face turkey?

Ni ck grabs Ziggy.

NI CK:
It’s shit. Let’s go.

Zl GGY:
See you guys later.

Ni ck pushes Ziggy out of the cafe.
SEGEI :
(to Spiros)
Bul | wi nkl e?

SPI RCS:
Pol acks.
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EXT. CAFE - DAY
Ni ck and Ziggy are wal king towards Ziggy's car.

Zl GGY:
You fucking enbarrassed ne in
t here, man.

NI CK:
You enbarrassed yoursel f, Zig.

Ziggy and Nick get in the car.
| NT. OFFI CER - SHI PPI NG YARD - DAY

Frank is sitting at a table reading the newspaper. He is
snoking a cigarette and nusic can be heard com ng fromthe
radio. Pan over to see Ot and Nat readi ng a newspaper
each, al so.

FRANK SOBOTKA:
You see ny newphew anywhere?

OrT:
Ni ck? Not yet. | don’t think he
got any hours.

Frank wal ks out of the office.

EXT. SHI PPI NG YARD - DAY

A police officer drives through the shipping yard.
EXT. OFFI CE - SHI PPl NG YARD - DAY

Frank and Nat are standing outisde the office. Oficer
Beatrice "Beadi e" Russell stops in front of Frank.

OFFI CER RUSSELL:
Hey, Frank.

FRANK SOBOTKA:
Hey, darling.

OFFI CER RUSSELL:
Just so | can finish ny paperwork
early, what exactly are your people
gonna be stealing today?

FRANK SOBOTKA:
| don’t know. Couple |uxury
sedans, sone col our TVs,
w dscreen. Maybe a couple of cans

( MORE)
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FRANK SOBOTKA: (cont’d)
of vodka, maybe a whol e cont ai ner
shi p.

OFFI CER RUSSELL.:
key-dokey. Y all have a good one.

Oficer Russell drives off. Frank and the officer wave at
each other. Nat wal ks up to Frank.

NAT:
You |l et her fuck with you |ike
t hat ?

FRANK SOBOTKA:
She’s all right. | l|ike her.

Zi ggy speeds past the Oficer Russell. He stops in the
avai |l abl e parking spot. N ck gets out of the car. Nick
wal ks right up to Frank and hands himthe piece of paper
Spiros gave to himearlier.

NI CK:
| checked the conputer. [It’'s Bay
nine, cell eleven. It’s right on

t he bottom

FRANK SOBOTKA:
(to Nat)
You' re working the Light, ain’t
you?

Frank hands Nat the piece of paper.

NAT:
l"mon it, yeah.

Nat wal ks away from N ck and Frank.

FRANK SOBOTKA:
Did they say anything el se?

NI CK:
No. Just that is’ the sane noney
to us.

Ziggy wal ks up to Frank and Nick. Nick wal ks towards Ziggy.

NI CK: (cont’ d)
(to Ziggy)
Let’s go.
(to Frank)
Al right, Uncle Frank.
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Ni ck and Ziggy get in Ziggy' s car.
| NT. HOM CI DE DI VI SION' S OFFI CE - DAY

Jimy wal ks in the Homcide Division s office. WNONA is
putting files in the shelf.

JI MW MCNULTY:
W nona.

W NONA:
(surprised)
Ji my, where you been?

Jimmy seens pleased to be in there. He wal ks through the
of fi ce | ooki ng around.

JI MW MCNULTY:
Jay?

Jay | aughs while holding a box of biscuits.

JAY:
(1 aughi ng)
Look who it is - Saily Boy. You
owe e ten.

JI MW MCNULTY:
Fuck you. You're the guy that told
Raw s where | didn’t wanna go. You
made it happen, Jay.

JAY:
| told himwhere you didn’t want ot
go, exactly.

JI MW MCNULTY:
Yeah, and they sent ne there.

JAY:
| knew Rawl s was pissed, | didn't
know how pi ssed. What can | tel
you?

JI MW MCNULTY:
VWhere’'s Bunk?

JAY:
Qut on a call with Crutchfield.

JI MW MCNULTY:

VWhat’s up with that girl, she cone
of f the bridge or what?

( CONTI NUED)



CONTI NUED: 49.

A detective turns around.

DETECTI VE:
Doc Frazier poster her
today. Blunt-force traunma to the
head and chest. He’s saying she
was dead before she hits the water.

JI MW MCNULTY:
What about the defence
wounds? Bruising on three
fingers. W saw that when we
pi cked her up.

RAY:
You m ssed the defence wounds?

DETECTI VE:
| wasn’'t | ooking. Thought she went
of f the bridge.

JI MW MCNULTY:
Al so she has no coat or shoes
on. Now, maybe they came off in
the water, but maybe not. | don’t
see her making her way to the key
bridge in winter dressed |ike she
was, but then, that’s just
me. Tell Bunk I was here, wll
you? Have fun

Jimy wal ks away from Ray and the detective.

RAY:
Oh, we already had our
fun. Dunping her on Baltinore
County.

Ray | aughs. Ji mry wal ks back.

JI MW MCNULTY:
On the county?

RAY:
You fished her out east of the
bridge, right? That’'s Baltinore
County. She’s their stat.

JI MW MCNULTY:
You sold themon that?
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RAY:

(1 aughi ng)
Rawl s did. Hey called up the
Col onel, said, "You got one hell of
a nurder on your hands." It’s al
about sel f-preservation,
Jimry. That’s something you never
| ear ned.

Ji my wal ks away, agai n.

DETECTIVE (O S.):
Hey, Norris. State Police, line 2.

EXT. THE DOCKS - DAY
Cranes are picking up shipnments off a | arge boat.

WORKER (0. S.):

(yel l'i ng)
tle

Alit to the right.

EXT. OFFI CE - DAY
Frank peaks out of the office.

WORKER (O. S.):
Good, good, bring her down.

A crane sets a massive cargo container on a truck. Frank is
wat ching. The truck driver gets in his trucks and drives
off without the contai ner noving. Nat wal ks up to Frank.

NAT:
It’s there whenever they want it.

Nat wal ks in the office. Frank follows. A guy is on the
phone al so.

EXT. BALITMORE CITY - DAY
Est abli shing shot of Baltinore City.

LAWER (O S.):
Now t hat you are ny client, M.
Bell, we are protected by the
attorney-client privilege.
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| NT. LAWER OFFI CE - DAY
Stringer Bell puts his coat on the eat.

STRI NGER BELL:
| thought Roberto would be here.

Stringer sits down.

LAWER:
Not l|ikely. This, I'mafraid, was
i n Monday’ s papers.

The | awyer hands Stringer the newspaper. Stringer grabs the
paper and reads it.

LAWER: (cont’d)
It seens Roberto Castellano y Silva
has been targeted by the DEA

STRI NGER BELL:
That’s why we didn’t do the
busi ness, huh?

LAWER:
Ri ght now, Roberto and his people
aren’t going to be getting involved
in anything that could furhter
conplicate the situation

STRI NGER BELL:

Vell, you know, usually when you
take a fall, you get back in there
cos you know nobody’ s wat chi ng,
right.

LAWER:

Sonetimes. And sonetinmes you
wonder how it is you got caught in
the first place and you decide to
change the pattern.

STRI NGER BELL
He took our noney.

LAWER:
Your advanced paynent arrives as
our problemdid. And I’'mtold al
the noney is on the way back to
Bal ti nore.
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STRI NGER BELL:
You know, | get the feeling that
you' re blam ng us for Roberto’s
pr edi canent .

LAWYER:
Per haps your problens in Baltinore
and ny client’s problens here are
coincidental. But right now...

STRI NGER BELL
Listen to ne. He was the first to
know that we took a hit. He knows
no one cane close to rolling over
us and all the docunents fromthe
case.

LAWER:
Nonet hel ess, we have a legitimte
concern. Considering the scope of
M . Barksdal e’ s operation, his
sentence was, to say the |east,
mld. But if the possiblilty
exi sts, however unlikely, that the
| eni ency he received was the result
of cooperation... Well, you
understand our position, |I’msure.

I NT. OFFICE - THE DOCKS - DAY

Frank is peaking out of the window. He is |ooking at Serge
on the phone. Nat wal ks in the office.

NAT:
Frank, it’s sitting out there and
this Russian fuck wonit take it off

t he pier.

FRANK SOBOTKA:
| ain't blind.

NAT:

| don’t like it sitting out in the
open that long. The Custons sea
is broke. Sonebody’'ll see it. CQur
asses are hangi ng out here.

Frank sits down. He picks up the phone and dials. Nat
peaks out the w ndow.

NICK (O S.):
Yeah?
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FRANK SOBOTKA:
Ni cky, what the fuck? It’s stil
sitting here.

NICK (O S.):
Shi t.

FRANK SOBOTKA:
Yeah.

NICK (O S.):
Where' s Sergei ?

FRANK SOBOTKA:
He’'s parked at the end of the |ot.

NICK (O S.):
What’'s he waiting for?

FRANK SOBOTKA:
| got no fucking idea, but the
shi ps al nost enpty. They need to
shit or get off the pot.

NICK (O S.):
"Il look into it.

FRANK SOBOTKA:
Yeah.

Frank hangs up the phone.
EXT. OFFI CE - THE DOCKS - DAY

Sergei is on the phone.

SECEI :
Ok, | understand.
Sergei gets in the truck. Frank wal ks towards Segei. Nat
foll ows.

FRANK SOBOTKA

(yell'ing)
Hey!

Segei drives off. Frank wal ks back to Nat.

FRANK SOBOTKA: (cont’d)
(angry) |
Fuck it. Get it on the fifth wheel
and lose it in the stack. W're at
risk.
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Nat wal ks of f.
| NT. BALTI MORE SEA POLI CE OFFI CE - DAY

Jimy is sitting in front of the conputer doing work. Music
can be heard comng fromthe radio. He prints out a map of

Baltinore. He puts the map on the table. He starts making

mar ki ngs on the map. Jimy sits down at the typewiter.

| NT. DETECTI VE GREGGS' HOUSE - NI GHT
Greggs arrives home. She closes the door behind her.

DETECTI VE GREGGS
Hey.

CHERYL is sitting at the table.

CHERYL:
Hey.

Greggs puts her bag and coat away.

DETECTI VE GREGGS:
| ain"t lying when | say this
paperwork is kicking ny ass.

CHERYL.:
Maybe so, but at the end of the day
you cone through the door in one
pi ece.

DETECTI VE GREGGS:
You like to think so, but all these
paper cuts are starting to taek
their toll.

CHERYL.:
Aw, you big, nasty detective. Cone
here. Let ne give your little
boo- boo a ki ss!

Greggs sits in Cheryl’s lap. Cheryl kisses G eggs’
fingers. They kiss each other on the lips.

Kl MA GREGGS
VWhoa, all this?

Kima | ooks at all the work Cheryl has on the table.

CHERYL.:
|"’mjust getting started.
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Kl MA GREGGS:
Thousand dollars for the doctor.
CHERYL:
Thousand dol |l ars each ti ne,
girlfriend. Every nonth till I’ m
pr egnant .
KI MA GREGGS

There’s gotta be a better way.

CHERYL.:
Well, that would be on you
sweetheart. Come up with a
suitabl e donor and we pay a | ot
| ess.

KI VA GREGGS:
Not with your pussy would | fuck
any one of these guys.

CHERYL.:
What did you just say? Now you
didn’'t just say that!
Cheryl chases Kinma out of the room
| NT. BALTI MORE SEA POLI CE OFFI CE - NI GHT

Jimy is typing on the typewiter. He finishes and takes
out the paper. He then grabs a texta and starts witing on
it. He faxes sone of the papers he was working on.

| NT. DETECTIVE' S OFFI CE - DAY

W get a straight shot of the door, it reads, "Col. WIIliam
A. Rawl s". RAWS opens the door.

RAWS:
Ser geant .

Rawl s wal ks out of the office.
RAWS: (cont’d)
Your floater’s conme back. County
boys are putting her on our side of
t he bridge.
Ray wal ks up to Raw s and grabs the papers.

RAY:
No fucking way.
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RAWS:
Yeah. Sone usel ess fuck in our
Marine Unit faxed thema report on
the early norning tides and w nd
currents. Shows the body went in
the water west of the bridge and

drifted out.
RAY:
McNul ty.
Rawl s | aughs.
RAWLS:
Fucking Jimy. Fucking with us for
the fuck of it. | gotta give the

son of a bitch sone credit for wt
on this one. Cocksucker.

RAY:
Mbt her f ucker .

Rawl s wal ks back in his office. Raw does al so.

EXT. THE PRQIECTS - DAY

Est abl i shing shot of The Projects. Loud nusic can be heard
com ng from speakers. Boadie is standing in the Projects

| ooks around.

QY (O S.):
Tall greens, Y all. Tall greens.

Some guy wal ks up to Boadie. Boadie takes out a stack of
nmoney and hands it to him

BOADI E
The count is right. Wat’s on the
shel f?

QUY:

Mace carrying'ten down here, Mde
Man hol di ng about thirty-eight up
t op.

Anot her guy wal ks up to Boadi e.
GQUY #2:

| checked the stash, yo, and we way
| ow. Moe Man taking our shit.
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BOADI E
What he hol di ng?

GUY #2:
Yo, he said about thirty-sonething,
but I know that ain't right. [|I'm

gonna fuck himup, yo.

BOADI E
The first thing you think to do is
fuck a nigger up, man. \Wen you
gonna realise there’s nore to this
than thunpin’ one niggers? Wat
Moe supposed to be hol di ng?

Quy:
Thirty-eight, thereabout.

BQOADI E
Ain’t you the damm f ool ?

QUY #2:
But then we | ow.

BOADI E
Look, nigger, if we low, it’s cos
String want us that way. Wien he
want us up, we'll be
up. Stringer’s on top of this
shit. He on top of everything. Go
back to your spot, man.

Quy #2 wal ks away from Boadi e.
| NT. DETECTIVE S OFFI CE - DAY

Wnona is standing on a chair, while witing on a nassive
board. Ray and the other detective are watching her.

DETECTI VE:
Fucki ng McNul ty.

RAY:
The Prince of Tides.

Ray | aughs. Ray walks to his office.
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I NT. OFFI CER RUSSELL'S POLI CE CAR - THE DOCKS - DAY

Oficer Russell is driving through The Docks. She is
listening to nusic on her headset.

EXT. THE DOCKS - DAY

O ficer Russell is driving around the docks.

| NT. OFFI CER RUSSELL’ S POLI CE CAR - THE DOCKS - DAY
O ficer Russell turns a corner.

EXT. THE DOCKS - DAY

O ficer Russell continues to drive around the docks. She
stops and then reverses the car as she spots sonething
strange on one of the containers. She turns off her headset
and gets out of the car. She walks up to the container and
opens it. Massive boxes are everywhere. She takes out a
torch and | ooks around the container. She opens a bigger
box in the cargo and sees a dead body.

I NT. OFFICE - THE DOCKS - DAY

Frank is standing up, Nat is sitting down, Ot is walking
towards Frank, and another guy is in the background.

FRANK SOBOTKA:
Brot her, you feeling strong
today? See if you can get his ass
out of that chair.

Ot laughs, grabs a newspaper and then sits down.

FRANK SOBOTKA:
He said it was fine if you want to
hit him too. Hey, hey, what’'s the
first ting a guy from Local
fourty-seven does after he gets
| ai d?

OorT:
What ?

FRANK SOBOTKA:
W pes the pepper spray fromhis
eyes!

Everyone | aughs. A worker runs in the office.
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WORKER:
Hey, Frank, sonetine’s going on.

He poi nts outsi de.
EXT. THE DOCKS - DAY

A coupl e of police cars are speeding through the docks, as a
Baltinore City Fire Departnment truck foll ows.

| NT CARGO CONTAI NER - THE DOCKS - DAY

Oficer Russell is still in the cargo container |ooking
around. She finds nore dead bodies in it. Another officer
cones in and hel ps her shine a light on all of the d ead
bodies, lots of them Al of them wonen of different
nationalities. Oficer Russell runs out of it before she
spews.

EXT. CARGO CONTAI NER - THE DOCKS - DAY
O ficer Russell runs out holding her mouth. The nale

officer foll ows her. Frank runs over to his other workers
behi nd the officers.

WORKER:
(to Frank)
It’s fucking girls, man. Young
ones.
NI CK:

There's |i ke, a dozen of them

FRANK SOBOTKA:
Dead? They' re dead?

Frank | ooks really shocked.

EXT. THE DOCKS - DAY

Panni ng shot of the docks as nore police officers nove in.
FADE TO CREDI TS

THE END OF SEASON 1 - EPI SCDE 1.



