I NT. HARRI' S HOUSE - NI GHT

SEAN (md 20s) is noving through a house at night. He uses a
dimflashlight. He's dressed in all black, with ill-fitting
plain clothes that don't match the lavish interior of the
house. The counters are marble, the paneling is a rich
mahogany, and as he goes through papers on the kitchen island
we see a polished grand piano room behi nd hi m

Sean scoops sone papers into his arns, and shoul ders a
backpack that clinks around when he noves it. He starts

wal king to a window in a side room and pauses. He checks the
time on his phone, |ooking at a countdown tinmer. Two m nutes
left.

Sean sets down the bag and steps over to the wall. He | ooks
at a hanging photo of a young girl with blonde curls, wearing
a pink dress with green spots. He takes a picture of it, then
noved towards the w ndow

I NT. W NTHROP HOUSE BASEMENT - DAY

ROSE (early 20s) is asleep on an ugly dirty yell ow couch when
Sean opens a door at the top of the stairs and runs down
them He drops the backpack onto the ground next to the couch
and nudges her.

SEAN
Hey, babe. Ri se and shi ne.

Sean sits on the floor and starts taking out the contents of
t he backpack. Rose grunts and opens her eyes but doesn't
nove. She's pretty, but unkept.

ROSE
Did you get it?

SEAN
And good norning to you. Sheesh.

Rose sits up.

ROSE
Good norning. Did you get what
want ed?

SEAN

Not quite. | couldn't find it.

Rose puts her head in her hands, running her fingers through
frazzled hair that's clearly been dyed red.



ROSE
A gold ring. Enerald init. | know
that bitch has it.

SEAN
|"msorry, Rose. | checked. But | ook
at these.

Sean hol ds out a wooden jewelry box and opens it in Rose's
di rection, showing off gold chains, silver bracelets, and
pi eces of silken fabric.

Rose reaches out a hand to brush against the chains but then
pulls it back.

ROSE
If it's not in there then none of it
matters.

SEAN

What do you nmean? | could sell this
t oday for thousands.

ROSE
W didn't go after Ms. Harris for
noney. The noney doesn't matter.

SEAN
Hel | yeah, it does! Look at you! You
ever wanna get out of your noms
basenent ?

ROSE
|"d like you to get out of it.

Rose stands, and Sean foll ows.

SEAN
Fine. But I'mputting ny ass on the
line if you' re not gonna tell me why
"' meven | ooking for sonething. You
want a gold ring but not a gold
neckl ace? Even you aren't normally
t hat crazy.

Rose exhal es sharply and pl ops back down on the couch
nmotioning for Sean to sit down beside her. He noves, and she
sits sideways to face him

ROSE
Listen, | need that ring for ny mana.



It's special. It's hers. And that
Harris woman stole it, I'msure of it.
Last tinme nmy nmama went there, she was
wearing it, and when she canme back it
was gone. It nust have fallen off
whil e she was cl eaning - dishes and
toilets she takes it off - and then
Harris found it and kept it.

SEAN
That woman's | oaded, she doesn't need
your mom's ring. | bet Sarah just
forgot it sonmewhere. Has shee checked
her room

ROSE

My mama' s not an idiot. She knows it's
in that house she's just too scared to
confront that woman.

Loud KNOCKI NG conmes fromthe other side of the door |eading
to upstairs.

SARAH
(muffled, fromthe other side of
t he door)
Rosie? Get on up here its nearly

ei ght .

Sean pulls out his phone and gl ances at it.

SEAN
Shit, | gotta get to work.
ROSE
Follow out a bit after me. Mama' || get

mad if she thinks you spent the night
here agai n.

SEAN
| basically live here.

ROSE
| know. She doesn't, though.

Rose pulls a sweatshirt on over the clothes she was sl eeping
in and pulls herself up the stairs.

I NT. W NTHROP DI NI NG ROOM - DAY

The house was built in the 1950s and hasn't been renodel ed



since. The walls are covered in yell owed peeling pink and
green paint, and the white on the ceiling has been discol ored
from wat er damage.

SARAH (late 40s) sits at a small kitchen table with space for
three other chairs, sipping black coffee froma chi pped nug
and working on a crossword.

Rose cones into the kitchen and puts her hands on Sarah's
shoul ders. She | ooks down at the crossword.

ROSE
Fourty-si x down. Chopin. Spelled with
an "|".

Sarah nmarks down the letters.

SARAH
Maybe those piano | essons were worth
it, after all.

Rose turns and takes the two steps required to end up in the
cranped kitchen, pouring the rest of the coffee into a nmug on
t he counter.

I NT. W NTHROP KI TCHEN - DAY

ROSE
Have you eaten yet?
SARAH (O S.)
Oh, I"'mfine. That |last piece is for

you.

Rose | ooks over and, indeed, there is only one English muffin
left in the whol esal e junbo pack. She takes it, pulls it in
hal f, and starts it in the toaster.

ROSE
So what's the matter?

SARAH
Hn? Oh, nothing. | just wanted you to
come up so you didn't m ss breakfast.

ROSE
No, sonething' s up. You're worse at
crosswords when you're stressing.

Rose | ooks past her nother to see Sean carefully open the
basenment door and wal k into the hallway towards the front



door. He locks eyes with Rose, and notions to the phone in
hi s hand.

SARAH (O S)
Ch, well Ms. Harris called early this
nmor ni ng. The ol d woman t hi nks soneone
broke into her house last night. There
were sonme itens mssing and a wi ndow
| eft open.

Rose gl ares at Sean, who is tiptoeing to the front door. He
nmout hes "sorry" at her and shrugs. He opens the door and
ducks out

SARAH ( CONTI NOUS)
But what she really seens to be upset
about is the dirt. \Woever it was had
muddy shoes and tracked it all over
t he house. She wants nme to cone in and
clean it up right away.

ROSE
You know, mama, it's not your job to
respond to her every need. You're a
house cl eaner, not a fucking servant.

SARAH (O S.)
Wat ch your | anguage, please, darling.

The toaster POPS. Rose pulls a paper towel in half, putting
one side of the nmuffin on each. She gets a hal f-eaten
contai ner of jamout of the fridge and starts putting it on
the nmuffins.

SARAH (O . S.)
Don't use too nmuch of that, please.
It's rather expensive and we need to
make it |ast.

I NT. W NTHROP DI NI NG ROOM - DAY

Rose returns to the table and sits opposite her nother.

Behi nd Sarah, we see a wall of fam |y photos, show ng Sarah,
Rose, and a man that appears to be Rose's father. The father
only appears in photos when Rose was a baby. In one of the
phot os, the young Rose is wearing a pink dress with green
spot s.

Rose puts one half of the muffin in front of each of them
Sarah tries to push the nmuffin back towards her daughter, but
Rose stops her.



SARAH
Really, dear, it's okay. I'll get sone
nore when | go out in a nonment here.
ROSE
No. Eat. I'll go to the store. And
"1l clean up the Harris house today.
SARAH
No!
ROSE
What ?
SARAH
Well, just, you don't need to go over

there. It's ny job, anyway. You've got
other things to focus on, and Ms.
Harris can be uptight with visitors..

ROSE
It's nothing | can't handle. Plus, |
can tell how nuch you hate going there
and you' ve al ready been to that house
once this week.

SARAH
Are you sure? You don't have to. You
shoul d be studying. Don't you have
tests com ng up?

ROSE
It's a community college. I'll live. |
got it.

Rose scarfs down the remai nder of her muffin and stands up
fromthe table.

ROSE
Love you, nmama.

Rose grabs a bag of cleaning supplies fromthe hallway cl oset
and | eaves.

EXT. W NTHROP DRI VEVWAY - DAY

Rose yanks open the door of a silver Honda. The | eat her seats
are cracked and ripped. She sits heavily in the driver's seat
and pulls a cracked i Phone from her pocket.



ROSE
(to self)
What did you want nme to see?

Rose furrows her brow and | ooks pointedly at the phone.

The screen shows a text and a photo from Sean. The text reads
"Forgot to tell you, this was in the house. Looks |like you,
right? | thought it was weird."

The photo is the one that he took in the Harris house.

ROSE
That is ne.

EXT. HARRI S DRI VEWAY - DAY

Rose's car pulls into a paved driveway in front of a house
that is noderatel y-sized but expertly nmade. The grounds are
mani cured and beautiful, the door is of heavy wood and the
porch is decorated with intricate wood carvings.

Rose gets out of the car and brings with her the bag of
cl eaning supplies. She wal ks up the steps and pounds on the
front door.

GRACE (m d 70s) opens the door w de and, after a nonent of
shock, smles.

GRACE
Rosi e! What an absol utely delightful
surprise to see you! And what ever
brought you here today? Not that
you're not always welconme to visit.
Come i n!

I NT. HARRI S HOUSE - DAY

Grace gestures into the house. Rose hesitates but slowy
noves past the threshol d.

ROSE
| don't actually believe we've net
before, Ms. Harris. |I'm Sarah's
daughter, Rose. | suppose she's

al ready told you about ne, though.

GRACE
She has. You're quite an anmazi ng young
wonan.



Rose shifts and | ooks around unconfortably.

ROSE
Well, I'"'msorry to hear that soneone
broke into your hone. You're not
thinking of telling the police though,
right?

GRACE
Ch no. Whoever cane in to steal a
little old lady's jewelry nmust need it
nore than nme. | don't wear it nuch
anynore anyway. But the dirt! The dirt
| can't stand. Wuld you be a doll and

clean that up? I'lIl put sone tea on.
You |ike tea? Your nother always |iked
mnt, 1'll make mnt.

Grace starts to wal k away but Rose calls out to her

ROSE

You serve ny nother tea?
GRACE

Well, not recently.
ROSE

We only noved back to this town two
years ago, though

GRACE
Well, maybe ny mnd is slipping.
Perhaps it was the | ast house cl eaner.
But m nt tea sounds good?

Rose doesn't respond and pulls a foldable nop fromthe | arge
bag, tracing the noticeable path of the nud snudges in the
vague shape of footprints.

Rose continues nopping and ends up in the roomw th the

w ndow t hat Sean used to | eave the house. She |ooks to the
wall and finds the photo that he sent her a picture of. Up
close in the daylight, it was clearly taken the sanme day as
t he photo hanging in the Wnthrop house.

| NT. HARRI S KI TCHEN - DAY
Grace and Rose sit at the kitchen island, sipping tea out of

beautiful pottery. Grace is turned towards Rose and takes the
| ast sip from her nug.



GRACE
Any nore for you, dear?

ROSE
No, but could | make a trip to the
restroontf?

GRACE

O course! Down the hall to the left.
O, you're welcone to the mather bath
upstairs.

| NT. HARRI' S BATHROOM - DAY

Rose opens all the cabinets and drawers of the bathroom
searching. She doesn't find anything.

GRACE (O S.)
Everything alright?

ROSE
Yeah, yeah...l, uh, just need a
nonment .

GRACE (O S.)
You're wel cone to stay as |ong as
you'd |i ke, of course!

I NT. HARRI S MASTER BATHROOM - DAY

Rose enters a second bathroom nore lavish than the first,
and simlarly tears through it. Again, she | eaves
enpt yhanded.

| NT. HARRI S KI TCHEN - DAY
Rose re-enters the kitchen and picked her bag off the fl oor.

ROSE
well, 1'll be off now Have a good
day, Ms. Harris.

GRACE
No! Wait. Wait a nonment, please.

Grace goes into the house, |eaving Rose in the kitchen al one.
Grace returns holding a bul ging white envel ope.

GRACE
Take this. Just to thank you for your
hel p today. Buy sonething pretty for



10.

you or your nother. You'd both | ook
nice in pink, maybe?

ROSE
Un M. Harris | appreciate it, but,
are you-

GRACE

Take it. Please dear.

ROSE
Wel |, thank you. Um bye.

EXT. HARRI S DRI VEWAY - DAY

Rose hurries out, shaking her head as she throws her bag in
the car and tears open the envel ope, quickly counting the
stack of $20 bills inside.

I NT. W NTHROP KI TCHEN - DAY

Sarah is sitting at the kitchen table, witing checks and
| ooking at a spread of docunents taking up the small table.

ROSE (O S.)
Mama! |' m hone.

SARAH
Hey, Rosie. Listen, about those
groceries, let nme get them |'ve got
sonme coupons here, and we need to nake
sure we get a good deal ..

Rose enters the frame, setting down four overfilled bags of
groceri es.

ROSE
Not this week, mama. We're eating
steak for dinner tonight.

SARAH
VWhat on earth? Were did you get this?

Rose pulls out three jars of jam and hands one to her nother.

ROSE
Apricot, your favorite. And not the
house brand, either. Janesons, that
fancy shit you |ike.
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SARAH
Language, Rose. But, how?

Sarah is excitedly unpacking the groceries.

ROSE
Ms. Harris. She took a liking to ne or
sonet hi ng Gave nme enough of a tip for
this and still sonme extra.

Rose reaches into her pocket and tosses $300 onto the table
on top of Sarah's bills.

ROSE
Oh! And | got this for you too.

Rose pulls out a baby pink silken scarf that she waps around
Sar ah' s shoul ders.

ROSE
| gotta say, that old woman was right.
You sure do | ook great, mam.

Sarah stops unpacking the groceries.
She sits down.
She unw aps the scarf from around her neck.
SARAH
No. No, we need to return this. And
give Ms. Harris that noney back.
ROSE

What the hell, mama? Are you ki ddi ng?
You need it. W need it!

SARAH
W will not take charity fromthat
wonman!

ROSE

| earned that! It's not charity! and
who are you to be turning away noney,
anyway? We can't even pay those!

SARAH
She gave it to you because she wants
you to |like her, not because of your
cl eani ng.
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ROSE
And what's the matter with that?

SARAH
She's not soneone we want to be
friends wth.

ROSE
We? What the hell are you talking
about ? You work for her.

SARAH
Language, Rosie.

ROSE
No! No, something is going on that
you're not telling nme. Wiy do you two
know each other so well, hn? Wy don't
you care that you | ost papa' s weddi ng
ring there? Wiy is there a picture of
me hanging in that woman's house?

SARAH
(to self)
| told Grace to take that down...

ROSE
You what ?

SARAH
(to Rose)
Wait, that photo is in the study.
There's nothing to clean there. How
woul d you know?

ROSE
(subconsci ousl y)
Sean told ne.

SARAH
Sean knew about the house? What ?
(with realization)
It was that lowife boyfriend of yours
that broke in? He's a crimnal, too?
How nuch el se have you been lying to
nme about ?

ROSE
Oh, you're one to tal k about |ying-

There is a | oud KNOCK on the front door.
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GRACE (O S.)
Sar ah?

ROSE
What is she doing here?

Sarah | ooks frantically between the groceries on the table,
her daughter, and the | ocked door.

GRACE (O S.)
Sarah? |'ve got Johnny's ring here.
know you were against nme getting it
cleaned and all, but it sure does | ook
better. Nice and shiny again. | |ove
seeing you wear it. It rem nds ne of
him you know.

ROSE
| s she tal king about dad?
SARAH
Honey, if you just go downstairs a
nonent . ..
ROSE
Yeah, no.

Rose wal ks out of the frame, |eaving Sarah sitting at the
tabl e al one. The canera stays on her face.

O f-screen, we hear the door open.

RCSE (O S.)
Conme in, G ace.

GRACE (O S.)
Rose! Oh ny. | didn't know you woul d
be hone yet, | thought you would go
out to the store maybe, 1'I|l come back
anot her tine.

ROSE (O. S.)
No, | think you should conme in now

Grace and Rose enter the kitchen together
GRACE
Oh, Sarah, you do look lovely in that.
| always said pink was your col or.

Rose stares at Sarah. Grace | ooks between the two nervously.
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Sarah reaches up to touch the scarf.

SARAH
(to Grace)
May | ?
GRACE
O course.

Sarah grabs the velvet ring box from Grace, opening it and
sliding the gold band onto her left ring finger.

SARAH
Thank you.

ROSE
Are either of you going to tell ne
what ' s happeni ng?

GRACE
Your father asked nme for perm ssion to
use that ring when he proposed to
Sarah, and | told himyes, as long as
he took good care of it. Since she
doesn't seemto, |-

SARAH
Rose, this is your grandnother. She
deci ded not to speak with us after
your father passed. And now she's
trying to buy us back.

GRACE
| love you both. I"'msorry |I was angry
for so long. But you need to let ne
help you. | can't bear to see you live

like this.

Grace gestures to the house.

ROSE
You haven't cared to help us for
nearly two decades. | didn't even know

you exi st ed.

GRACE
| know. And I'msorry. WIIl you let ne
hel p now, though?

END.



