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lese Metal Work

v \ral accessions made in 'this section a Nepalese Copper Gilt Pedasts
- ) ‘,-; and the images of Buddha (See Figure 3), Samvara with '
i (See Figure 4), and Chintamani (See Figure 5) are of spec1a1 intere
1l and the seated Buddha are valuable examples of the finest
esponse work. The cast brass figure of Samvara with Sakti is a we #
n to the collection of Nepalese Buddhist statuettes in the Museum. T
a ttitude of the figures may appear vulgar and objectionable to the lay )
' w:.‘ 10uld be tolerated for the sake of art as it furnishes an interesting spe
tudy both to a lover of art and to a student of Buddhist iconography. 4
ble addition to the series of gods of Mahayana Pantheon is the large
_" 811 - the god of Transcendent Wisdom. The image of Chintamani, tl
, has beautiful qualities of Modelling which appeal to all loves of g
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ﬁler coins were received as presents from the various

o] ments.
'

. B. Whitehead having gone on combined leave out of India, Mr "v . N
t has been appointed Numismatist to Government, Punjab. No coin W

th under the Treasure Trove Act during the year.

ition to the art textile collection includes specimens of old South Ind1 )_
- '{ L cotton and Jari knot dyed sari from Rajputana. To the embroidery se
*'m set of specimens of different types of silk embr01dery on s
- - lehengas - have been added. The acquisition in the carpets s
Ve gs and a camel bag.
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’.'u ons to the picture gallery have not been numerous due to the fz '~ 1
inting of good quality is not frequently found. Among the accessic , ne

’ ka Nayika (See Figure - 6) and Gajendra Moksha are the best. The
ots a Nayika going on a dark night to meet her lover through a fores
w tnlng The path is beset with serpents but the Nayika remains
; eds to the trysting place. (Poonch; early 19th century). “ 3
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Figure - 6: Vasakasa" a Nayika
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a. King Indradyumna was a devout follower £V shnu.
sure of the sage Agastaya and by his curse was born asan elep
hant went to bathe in a lake in the Chitrakuta Mountain and wa
crocodlle which began to drag him into the water. The elepha t
e and finding that he was doomed to death he prayed to Vishnu to.
‘:i. on Vishnu came and slew the crocodile with his chakra, and sa
who from that day resumed his original form. In this p1cture the CI¢
esented more or less like a serpent with a grotesque head. (Kangra; e ea

’
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Figure - 7: The Salvation of Indradyumna
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